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Publisher’s Statment 

Spring, as they say, is most certainly in the air, and for the world of art this 

ŵĞĂŶƐ�ƚŚĞ�ƐƚĂƌƚ�ŽĨ�ƚŚĞ�ƐĞĂƐŽŶ�ŽĨ�ĨĞƐƟǀĂůƐ͕�ƐŚŽǁƐ͕�ĂŶĚ�Ă�ƉůĞƚŚŽƌĂ�ŽĨ�ŽƉĞŶ-

ings around the world. Just a couple of notable events in April and May 

ĂƌĞ�ƚŚĞ�^ĂŶ��ŝĞŐŽ��ƌƚ�tĂůŬ�ĂŶĚ�dŚĞ��ƌŝŐŚƚŽŶ�&ĞƐƟǀĂů�ŝŶ��ŶŐůĂŶĚ͘�&ŽƵŶĚĞĚ�
ďǇ�ůŽĐĂů�ĂƌƟƐƚƐ�ŝŶ�ϭϵϴϰ͕�ƚŚĞ�̂ ĂŶ��ŝĞŐŽ��ƌƚ�tĂůŬ�ŶŽǁ�ĚŝƐƉůĂǇƐ�ĂƌƚǁŽƌŬ�ĨƌŽŵ�
ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘�DŽƌĞŽǀĞƌ͕ �ƚŚŝƐ�ĞǀĞŶƚ�ĂĐƚƵĂůůǇ�ůĞƚƐ�ƚŚĞ�ĂƩĞŶĚĞĞƐ�ďƌŝŶŐ�
ƚŚĞŝƌ�ĨĂŵŝůŝĞƐ�ĂŶĚ�ƉĂƌƟĐŝƉĂƚĞ�ŝŶ�ŝŶƚĞƌĂĐƟǀĞ�Ăƌƚ�ŝŶƐƚĂůůĂƟŽŶƐ�ŽŶ�ďŽƚŚ�ĨĞƐƟ-

val days of April 25th and April 26th. Then, on May 2nd through May 25th, 

ƚŚĞ�ǁŽŶĚĞƌĨƵů��ƌŝŐŚƚŽŶ�&ĞƐƟǀĂů�ŝŶ�ƚŚĞ�h<�ďƌŝŶŐƐ�Ă�ƐǁĂƚŚĞ�ŽĨ�ĂŵĂǌŝŶŐ�Ăƌƚ�
ƚŽ�ƚŚŝƐ�ďĞĂƵƟĨƵů�ƐĞĂƐŝĚĞ�ƚŽǁŶ͘�dŚĞ��ƌŝŐŚƚŽŶ�&ĞƐƟǀĂů�ůĂƐƚƐ�ĨŽƌ�ƚŚƌĞĞ�ǁĞĞŬƐ�
ĂŶĚ�ĂƩƌĂĐƚƐ�ƐŽŵĞ�ŽĨ�ƚŚĞ�ŵŽƐƚ�ƵŶŝƋƵĞ�ĂŶĚ�ŝŶŶŽǀĂƟǀĞ�ĂƌƟƐƚƐ�ĂŶĚ�ŐĂůůĞƌŝĞƐ�
ĨƌŽŵ�Ăůů�ŽǀĞƌ�ƚŚĞ�h<͘��/ƚ�ŝƐ�ĂŶ�ĂŶŶƵĂů�ŽƉĞŶͲĂŝƌ�ĞǆŚŝďŝƟŽŶ�ĂŶĚ�ĐŽŶƐŝĚĞƌĞĚ�
ƚŽ�ďĞ��ŶŐůĂŶĚ Ɛ͛�ďŝŐŐĞƐƚ�ŵŝǆĞĚ�ĂƌƚƐ�ĨĞƐƟǀĂů͘�/Ŷ�ƚŚŝƐ�ŵŽŶƚŚ Ɛ͛�ŵĂŐĂǌŝŶĞ͕�ǁĞ�
ĨĞĂƚƵƌĞ�Ă�ƚƌŝŽ�ŽĨ�ĂƌƟƐƚƐ�ǁŚŽ�ƚŚĞŵƐĞůǀĞƐ�ĂƌĞ�ĚĞĮŶŝƚĞůǇ�ŶŽƚ�ƐƚƌĂŶŐĞƌƐ�ƚŽ�ƚŚĞ�
ĨĞƐƟǀĂů�ƐĞĂƐŽŶ͗��ĞŶŶŝƐ�&ƌĂƚĞƐ͕�>ĂƵƌĞŶ�^ǌĂďŽ͕�ĂŶĚ��ŝĐŬ��ǀĂŶƐ͘�dŚĞƐĞ�ƚŚƌĞĞ�
ĂƌƟƐƚƐ�ďƌŝŶŐ�Ă�ĨƌĞƐŚ�ǀŝďƌĂŶĐǇ�ƚŽ�Ăƌƚ�ŝŶ�ƚŚĞŝƌ�ŽǁŶ�ĚŝƐƟŶĐƚ�ǁĂǇ�ĂŶĚ�ĂƌĞ�ƉĞƌ-
fect subjects for this spring issue of The ArtLA Magazine. We also feature 

ƚŚĞ�ĂŵĂǌŝŶŐ�ĚĞƐŝŐŶ�ƚĂůĞŶƚƐ�ŽĨ�DĂƌĐͲDŝĐŚĂĞůƐ͕�ĂƐ�ǁĞůů�ĂƐ�ƚŚĞ�ĨĂŶƚĂƐƟĐ�ĂŶĚ�
ŝŶƐƉŝƌĂƟŽŶĂů�ĂĐŚŝĞǀĞŵĞŶƚƐ�ŽĨ�dŚĞ��ƌƚ�<ŝĚƐ�ŽĨ�^ĂŶ��ŝĞŐŽ͘�tŚĂƚ�ƚŚŝƐ�ĐŚĂƌŝ-
ƚĂďůĞ�ŽƌŐĂŶŝǌĂƟŽŶ�ůĂĐŬƐ�ŝŶ�ƐŝǌĞ͕�ŝƚ�ŵŽƐƚ�ĐĞƌƚĂŝŶůǇ�ŵĂŬĞƐ�ƵƉ�ĨŽƌ�ŝŶ�ŝƚƐ�ĚĞĚŝ-
ĐĂƟŽŶ�ĂŶĚ�ĞŶƚŚƵƐŝĂƐŵ�ŝŶ�ŚĞůƉŝŶŐ�ǇŽƵŶŐ�ĂƌƟƐƚƐ�ĂĐŚŝĞǀĞ�ƐƵĐĐĞƐƐ͘�&ŝŶĂůůǇ͕ �ŝĨ�
your spring-cleaning involves replacing your rugs, then take a look at our 

ƐĞůĞĐƟŽŶ�ŽĨ�ƌĂƌĞ�ĂŶĚ�ĞǆƉĞŶƐŝǀĞ�ĞǆĂŵƉůĞƐ�ƚŚĂƚ�ŽŶĞ�ǁŽƵůĚ�ŵŽƐƚ�ĐĞƌƚĂŝŶůǇ�
not want to dirty! I hope you enjoy this month’s magazine, and as always 

we welcome comments and feedback!

Heidi Gray 

Co-Founder and CEO

ArtLA.com
ArtLA.com


Thanks for sharing what 

ƚƌƵůǇ�ŵĂƩĞƌƐ�Ͳ�ĐƌĞĂƟǀŝƚǇ�ŽĨ�
the human spirit in many 

forms and ways.  Congrat-

ƵůĂƟŽŶƐ͊�>Ğƚ�Ăƌƚ�ďĞ�ƚŚĞ�
way to understanding and 

peace! 

 - Alfred F.
                                                                                

I am so embarrassed to 

say that I have not clicked 

through on your emails to 

see the magazine.  For some 

crazy reason I just thought 

ǇŽƵ�ǁĞƌĞ�ĂĚǀĞƌƟƐŝŶŐ�ĞǀĞŶƚƐ�
and didn’t even realize that 

there was a magazine.  So 

today I did click through and 

discovered the magazines.  

Wow! Wow! Wow!  Fantas-

ƟĐ͘��/�ůŽǀĞĚ�ƚŚĞ�ĂƌƟĐůĞƐ͕�ƚŚĞ�
ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�ĞǀĞŶƚƐ�
all over the world…and the 

“Luxury” page is so fun to 

read.  It really and truly is 

unbelievably awesome!

�ŽŶŐƌĂƚƵůĂƟŽŶƐ͊
All the best… 

- Carole L.

I love your magazine! 

 - Jessy E.

Thank you for your newslet-

ter. I always read with great 

pleasure your magazine.  It 

is very nice and always in-

ƚĞƌĞƐƟŶŐ�ĂƌƟĐůĞƐ͘�,ĂǀĞ�Ă�
nice day and sorry for my 

bad English.

 – Vincenzo B.

Thank you for the mag-

ĂǌŝŶĞ͊��ĞĂƵƟĨƵů�ĂŶĚ�ŝƚ�
sounds as though you are 

having fun! Take care and all 

my best to you all!

 – Stephanie P.

I Love it Heidi.  Thank you 

ƐŽ�ŵƵĐŚ�͗Ϳ 
– Deborah S.

EMAILS

ArtLA would like to thank all of our supports for their incredible emails. Please 
ĨĞĞů�ĨƌĞĞ�ƚŽ�ƐĞŶĚ�ǇŽƵƌ�ĐŽŵŵĞŶƚƐ�ĂŶĚ�ƐƵŐŐĞƐƟŽŶƐ�ƚŽ�ĐŽŶƚĂĐƚΛĂƌƚůĂ͘ĐŽŵ͘��
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Yes! I want to support the ArtLA Magazine

EĂŵĞ�;ƉůĞĂƐĞ�ƉƌŝŶƚͿ

Address

City       State   ZIP

dĞůĞƉŚŽŶĞ�ŶƵŵďĞƌ�;ŝŶĐůƵĚŝŶŐ�ĂƌĞĂ�ĐŽĚĞͿ

�ŶĐůŽƐĞĚ�ŝƐ�ŵǇ�ƉĂǇŵĞŶƚ�ŝŶ�ƚŚĞ�ĂŵŽƵŶƚ�ŽĨ͗�

 

� ��ΨϮϱ�� � ��ΨϱϬ�� � ΨϭϬϬ�����KƚŚĞƌ�Ψ

 

� ��ŚĞĐŬ�ĞŶĐůŽƐĞĚ�;ƉĂǇĂďůĞ�ƚŽ��ƌƚ>��>>�Ϳ

� ��ŚĂƌŐĞ�ŵǇ�ŐŝŌ�ƚŽ�ŵǇ͗�� �������DĂƐƚĞƌ�ĂƌĚ�� �����sŝƐĂ� �������ŵĞǆ�

�ƌĞĚŝƚ�ĐĂƌĚ�ŶƵŵďĞƌ�� � � � � � ��������ǆƉŝƌĂƟŽŶ�ĚĂƚĞ

Signature

�ŝůůŝŶŐ�ĂĚĚƌĞƐƐ�;ŝĨ�ĚŝīĞƌĞŶƚͿ�

City       State   ZIP

^Ƶďŵŝƚ�ƚŽ͗�
ArtLA LLC

ϵϴϭϭ�t͘��ŚĂƌůĞƐƚŽŶ��ůǀĚ͘�
Suite 2-762

>ĂƐ�sĞŐĂƐ͕�Es�ϴϵϭϭϳ

SUPPORT THE ARTS AND ARTISTS - ANY DONATION IS APPRECIATED

Thank you for allowing us to keep the ArtLA Magazine free.     

artla artla
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W͗�ϯϭϬͲϯϭϱͲϬϮϴϮ
contact@artla.com

www.artla.com

ArtLA.com
mailto:contact@artla.com
www.artla.com


ALLEN HIRSHhttp://www.artla.com/allenhir/dashboard/gallery

WŽƌƚĂů�ŝŶ�ƚŚĞ�'ŽůĚĞŶ��ĂǀĞƌŶƐ, Digital, 48 x 48 inches



Imagine.....
ZŽƵŶĚ�tĂǀĞƐ, Photography, 30 x 40 inches
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Dennis Frates

…A place where nature is unnatural, colors so intense that they 
ĂůŵŽƐƚ� ƟŶŐůĞ� ǇŽƵƌ� ƐŬŝŶ͕� ĂŶĚ� Ăůů� ƚŚĞ� ŝŶŚĞƌĞŶƚ�ǁŽŶĚĞƌƐ� ŽĨ� ƚŚŝƐ�
ǁŽƌůĚ�ŐĂƚŚĞƌ� ŝŶ�Ă�ŵĂŐŶŝĮĞĚ�ĐĞůĞďƌĂƟŽŶ�ŽĨ�ďĞĂƵƚǇ͘�dŚĂƚ�ƉůĂĐĞ�
ĞǆŝƐƚƐ�ŝŶ�ƚŚĞ�ůĞŶƐ�ŽĨ�ŵĂƐƚĞƌ�ƉŚŽƚŽŐƌĂƉŚŝĐ�ĂƌƟƐĂŶ��ĞŶŶŝƐ�&ƌĂƚĞƐ͘

�ƌŽƐŝŽŶƐ��ĞĂƵƚǇ, Photography, 30 x 40 inches

ArtLA.com
ArtLA.com


ArtLA Magazine: Many of your landscape 

photographs have an almost synthesized 

ĂŶĚ�ƐǇŵƉŚŽŶŝĐ�ƋƵĂůŝƚǇ͕ �ŚŽǁ�ĚŽ�ǇŽƵ�ĂĐŚŝĞǀĞ�
this?

Dennis Frates: When I photograph a scene, 

/� ůŽŽŬ� Ăƚ� ĞǀĞƌǇ� ĞůĞŵĞŶƚ� ŝŶ� ŵǇ� ǀŝĞǁĮŶĚĞƌ͕ �
and include only what is necessary to con-

vey what I think the scene is saying to me. 

�ǀĞƌǇƚŚŝŶŐ�ŵƵƐƚ�ďĞ�ŝŶ�ďĂůĂŶĐĞ͘�dŚĞ�ůŝŐŚƟŶŐ�
ŚĂƐ�ƚŽ�ďĞ�ƚŚĞ�ďĞƐƚ� /�ĐĂŶ�ĮŶĚ͕�ĂŶĚ�ƐĞĂƐŽŶĂů�
ƟŵŝŶŐ�ŵƵƐƚ�ďĞ�ƌŝŐŚƚ�ŽŶ͘�/�ƚƌǇ�ƚŽ�ŝŶĐůƵĚĞ�ĞůĞ-

ŵĞŶƚƐ�ŝŶ�ŵǇ�ŝŵĂŐĞ�ƚŚĂƚ�ĂƌĞ�ƵŶŝƋƵĞ͕�ŽŶĞ�ŽĨ�
Ă�ŬŝŶĚ�ĞǀĞŶƚƐ͕�ůŝŬĞ�ƐƚŽƌŵƐ͕�ƉĞĂŬ�ǁŝůĚŇŽǁĞƌƐ͕�
Žƌ�ƉĞĂŬ�ĨĂůů�ĐŽůŽƌ͕ �ĂŶĚ�ƵŶƵƐƵĂů�ůŝŐŚƟŶŐ�ƚŚĂƚ�
ŝƐ�ƐŽŵĞƟŵĞƐ�ǀĞƌǇ�ŇĞĞƟŶŐ͘�dŚĞƌĞ�ĂƌĞ�ŵĂŶǇ�
great photographs being made these days, 

ďƵƚ� /͛ŵ� ŶŽƚ� ƐĂƟƐĮĞĚ�ǁŝƚŚ�ŵǇ� ŝŵĂŐĞƌǇ� ƵŶ-

less it contains something uncommon. And I 

am adamant that there must be something 

of interest in every part of the image, or at 

least every part of the image should sup-

port the main idea. I look for ways to por-

tray scenes that have not been done before. 

I don’t always achieve this, but when I do 

ƚŚĂƚ Ɛ͛�ǁŚĞŶ�/�ŬŶŽǁ�/�Ăŵ�ƉƌŽĚƵĐŝŶŐ�ĮŶĞ�Ăƌƚ�
photography.

ArtLA Magazine:  Please tell us a bit about 

how you decided to create the compendium 

ŽĨ� ŝŵĂŐĞƐ�ŝŶ�ǇŽƵƌ�ďŽŽŬ͕�͞KƌĞŐŽŶ�hŶĨŽƌŐĞƚ-
table.”  Do you intend to make that a series 

featuring other states?

Dennis Frates: I did not create images of 

KƌĞŐŽŶ�ƐŽ�ƚŚĂƚ�/�ĐŽƵůĚ�ƉƌŽĚƵĐĞ�Ă�ĐŽīĞĞ�
table book on the state. Instead I followed 

my passion and photographed what inter-

by  Patrick Williams
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Dennis Frates

>ĂŬĞ�dŽŚŽĞ�^ƵŶƐĞƚ, Photography, 24 x 30 inches

dŚĞ�ĨŽƵŶĚĂƟŽŶ�ŽĨ�ƚŚŝƐ�ƚĂůĞŶƚ�ĐĂŵĞ�ĂďŽƵƚ�ǁŚĞŶ��ĞŶŶŝƐ͕�ĂƐ�Ă�ĐŚŝůĚ͕�ǁŽƵůĚ�ĚĞ-
ůŝǀĞƌ�ŶĞǁƐƉĂƉĞƌƐ͕�ĂŶĚ�ŚŝƐ�ĞǇĞƐ�ǁŽƵůĚ�ŝŶƐƟŶĐƟǀĞůǇ�ƐĐĂŶ�ƚŚĞ�ĞŶǀŝƌŽŶŵĞŶƚ�ĨŽƌ�
color, beauty, and intrigue. He managed to earn enough money from his news-
ƉĂƉĞƌ�ĚĞůŝǀĞƌŝĞƐ�ƚŽ�ďƵǇ�ŚŝƐ�ĮƌƐƚ�ĐĂŵĞƌĂ�Ăƚ�ƚŚĞ�ĂŐĞ�ŽĨ�ƚĞŶ͘�dŚŝƐ�ĐĂŵĞƌĂ�ĐŽƐƚ�Śŝŵ�
ΨϭϬϬ͕�ĂŶĚ�ŝŶ�ŶŽ�ƟŵĞ�ƚŚŝƐ�ǇŽƵŶŐ�ůĂĚ͛Ɛ�ƚĂƐƚĞ�ĨŽƌ�ƚŚĞ�ŽƵƚĚŽŽƌƐ�ŚĂĚ�Śŝŵ�ďĂĐŬƉĂĐŬ-
ing in remote wilderness areas with his camera always at the ready and click-
ing at any and every opportunity that his evolving eye would spot. It was from 
those innocent excursions that Dennis Frates has grown to become one of our 
most accomplished and admired exponents of landscape photography, and 
ƚŚŝƐ�ǁĞĞŬ�ǁĞ�ĂƌĞ�ƉƌŽƵĚ�ƚŽ�ƉƌĞƐĞŶƚ��ĞŶŶŝƐ�&ƌĂƚĞƐ�ĂƐ�ƚŚĞ��Ɖƌŝů��ƌƟƐƚ�ŝŶ�&ŽĐƵƐ͘

ArtLA.com
ArtLA.com


ĞƐƚĞĚ�ŵĞ�ĂƌŽƵŶĚ�ƚŚĞ�ƐƚĂƚĞ͘�/ƚ�ǁĂƐ�ŽŶůǇ�ĂŌĞƌ�
many years of photographing Oregon, and 

had a large body of work from all corners of 

the state, that I was asked to submit imag-

es for this book. I have photographed in all 

the western states and Hawaii, but as of yet 

I have not explored the idea of doing a book 

elsewhere.  I’m not really a stock photogra-

ƉŚĞƌ͕ �ƐŽ�ƚƌǇŝŶŐ�ƚŽ�ĐƌĞĂƚĞ�Ă�ĐŽůůĞĐƟŽŶ�ŽĨ�ŝŵĂŐ-

es in other states is not what interests me. 

I photograph in other states simply because 

/�ĮŶĚ�Ă�ǁŝĚĞ�ĚŝǀĞƌƐŝƚǇ�ŽĨ�ƐƵďũĞĐƚ�ŵĂƩĞƌ�ĨŽƌ�
ŵǇ�ĮŶĞ�Ăƌƚ�ĐŽŵƉŽƐŝƟŽŶƐ͘

ArtLA Magazine: What has been the most 

ĚŝĸĐƵůƚ� ƚŚŝŶŐ� ƚŽ� ŽǀĞƌĐŽŵĞ� ĂƐ� Ă� ƉŚŽƚŽŐƌĂ-

pher? 

Dennis Frates: I would have to say the 

ůŽŶĞůŝŶĞƐƐ� Ăƚ� ƟŵĞƐ͘� /� ƚƌĂǀĞů� ĞǆƚĞŶƐŝǀĞůǇ� ďǇ�
myself to very remote areas for extended 

ƉĞƌŝŽĚƐ��ŽĨ�ƟŵĞ͘�/�ƉƌĞĨĞƌ�ƚŽ�ƉŚŽƚŽŐƌĂƉŚ�ǁŝƚŚ�
another photographer or my family, but this 

is not always possible. However, I realize 

that some of my best photography occurs 

when I am by myself.

ArtLA Magazine: The light, color and 

ŐƌĂƉŚŝĐ� ƋƵĂůŝƚǇ� ŽĨ� ͞dĂŚŽĞ� ^ƵŶƐĞƚ͟� ĂƌĞ� ƐƵ-

perb.  Can you please tell us about the set 

ƵƉ�ĂŶĚ�ƉƌŽĚƵĐƟŽŶ�ŽĨ�ƚŚŝƐ�ƉŚŽƚŽŐƌĂƉŚ͍�

Dennis Frates: This image was taken on a 

ϭϬͲĚĂǇ�ƐŽůŽ�ƉŚŽƚŽ�ƚƌŝƉ�ƚŽ�>ĂŬĞ�dĂŚŽĞ͘�/�ŐƌĞǁ�
ƵƉ�ƉĂƌƟĂůůǇ�ŝŶ�>ĂŬĞ�dĂŚŽĞ�ĂŶĚ�ŚĂǀĞ�Ă�ŐƌĞĂƚ�
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dĂŚŽĞ�^ƵŶƐĞƚ͕ Photography, 40 x 50 inches

Dennis Frates
love for this area.  I hiked to this spot sev-

ĞƌĂů� ƟŵĞƐ� ŽǀĞƌ� ƚŚĞ� ĚĂǇƐ� /� ǁĂƐ� ƚŚĞƌĞ͕� ĂŶĚ�
ƐĐŽƵƚĞĚ� ŽƵƚ� ƐĞǀĞƌĂů� ĚŝīĞƌĞŶƚ� ůŽĐĂƟŽŶƐ� ƚŽ�
photograph for a return trip at sunset and 

sunrise. This shot was not the one I planned 

for. However, everything seemed to come 

together, and I just had seconds to decide. I

ŶĞĞĚĞĚ�Ă�ůŽŶŐ�ĞǆƉŽƐƵƌĞ�ƚŽ�ƐŽŌĞŶ�ƚŚĞ�ǁĂƚĞƌ͕ �

and to place the rocks in a favorable posi-

ƟŽŶ�ƚŚĂƚ�ŵŝŵŝĐŬĞĚ�ƚŚĞ�ƐŬǇ�ƐŽŵĞǁŚĂƚ͘�

ArtLA Magazine: When you are not work-

ing, what do you do to relax?

Dennis Frates: I like to read, go to movies, 

workout at the gym, and travel. I have com-

�ƌĐŚ�ZŽĐŬ͕ Photography, 40 x 50 inches

ArtLA.com
ArtLA.com


bined travel with photography, but I always 

ŵĂŬĞ�ƟŵĞ�ƚŽ�ďĞ�Ă�ƚŽƵƌŝƐƚ�ĂŶĚ� ũƵƐƚ�ĞŶũŽǇ�Ă�
ůŽĐĂƟŽŶ�ǁŝƚŚ�ŵǇ�ĨĂŵŝůǇ͘

ArtLA Magazine: What is the craziest thing 

you have ever done to get the perfect pho-

tograph?

Dennis Frates: Well, I can’t recall any one 

ƉĂƌƟĐƵůĂƌůǇ� ĐƌĂǌǇ�ĞǀĞŶƚ͕� ďƵƚ� /�ǁŝůů� ƐĂǇ� ƚŚŝƐ͘�
Many of the people I know think I do some 

ƉƌĞƩǇ� ĞǀĞƌǇĚĂǇ� ĐƌĂǌǇ� ƐƚƵī� ƚŽ� ŐĞƚ� ƉŚŽƚŽƐ͘�
&Žƌ�ĞǆĂŵƉůĞ͕�ĚƌŝǀŝŶŐ�ϭϮ�ŚŽƵƌƐ�Ă�ĚĂǇ�ďǇ�ŵǇ-

self for more than one day to reach a pho-

ƚŽ�ĚĞƐƟŶĂƟŽŶ͖�ŚŝŬŝŶŐ�ŽƵƚ�ĨƌŽŵ�Ă�ǁŝůĚĞƌŶĞƐƐ�
ƉŚŽƚŽ�ĚĞƐƟŶĂƟŽŶ� Ăƚ� ĚĂƌŬ�ǁŝƚŚ� Ă� ŇĂƐŚůŝŐŚƚ�
ďǇ�ŵǇƐĞůĨ� ;ŽŶĞ�ƟŵĞ�ŐĞƫŶŐ� ůŽƐƚͿ͖� ƐƚĂŶĚŝŶŐ�
out on a rock in the ocean to get a shot with 

high waves crashing all around me (this was 

ǀĞƌǇ�ƐĐĂƌǇͿ͖�ŶŽƚ�ƚŽ�ŵĞŶƟŽŶ�ŐĞƫŶŐ�ƵƉ�ǁĞůů�
ďĞĨŽƌĞ�ĚĂǁŶ�ĂŶĚ�ƐƚĂǇŝŶŐ�ŽƵƚ�ƵŶƟů�ĚĂƌŬ� ĨŽƌ�
ŵĂŶǇ�ĚĂǇƐ�ŽŶ�Ă�ƚǇƉŝĐĂů�ƉŚŽƚŽ�ŽƵƟŶŐ͘��ůů�ƚŚĂƚ�
being said, I love what I do!

ArtLA Magazine:�dŚĞ�ĂƌƚǁŽƌŬ�ƟƚůĞĚ�͞�ƌĐŚ�
Rock, Oregon” is also a stunning photograph. 

Please tell us about this image’s history and 

how it came about?

Dennis Frates: This shot was taken from a 

ǀĞƌǇ�ŚĂƌĚ� ƚŽ�ĮŶĚ� ƌĞŵŽƚĞ�ĂƌĞĂ�ŽŶ� ƚŚĞ�KƌĞ-

ŐŽŶ�ĐŽĂƐƚ͘�/ƚ�ŝƐ�ůŽĐĂƚĞĚ�ǁĂǇ�Žī�ƚŚĞ�ŚŝŐŚǁĂǇ͕ �
and most visitors never see this arch. It is 

ůŽĐĂƚĞĚ�ŝŶ�ĂŶ�ĂƌĞĂ�ŽĨ�ƉƌŝǀĂƚĞ�ƉƌŽƉĞƌƚǇ�ĂŶĚͬ
or posted government land. So, you either 

have to approach by boat or get permission 

from property owners.  This shot was made 

Ăƚ� ƐƵŶƌŝƐĞ͕� ĂŌĞƌ� ƚƌǇŝŶŐ�ŵĂŶǇ�ĚĂǇƐ� ƚŽ� ŐĞƚ� Ă�
worthy image.

/�Ăŵ�ĂŶ�ĞǆƚƌĞŵĞůǇ�ƉƌŽůŝĮĐ�ƉŚŽƚŽŐƌĂƉŚĞƌ͘ �/ƚ Ɛ͛�
a blessing and a curse, but I seem to see pho-

tographs everywhere I go. When on a land-

ƐĐĂƉĞ� ŽƵƟŶŐ� ǁŝƚŚ� ŽƚŚĞƌ� ƉƌŽĨĞƐƐŝŽŶĂů� ƉŚŽ-

ƚŽŐƌĂƉŚĞƌƐ� /�ƵƐƵĂůůǇ� ƚĂŬĞ�Ϯ�ʹ�ϯ�ƟŵĞƐ�ŵŽƌĞ�
photographs than anyone else. Composi-

ƟŽŶƐ�ĂƉƉĞĂƌ�ŝŶ�ƉůĂĐĞƐ�ƚŚĂƚ�ŽƚŚĞƌƐ�ǁŽƵůĚŶ͛ƚ�
ĞǀĞŶ�ĐŽŶƐŝĚĞƌ͘ ��Ǉ�ƐƉĞŶĚŝŶŐ�Ă�ůŽƚ�ŽĨ�ƟŵĞ�Ăƚ�Ă�
scene, I can usually pull out a good composi-

ƟŽŶ�ŝĨ�/�ƐƚƵĚǇ�ŝƚ�ĞŶŽƵŐŚ͘�/ƚ�ƐŽŵĞƟŵĞƐ�ƚĂŬĞƐ�
Ă� ŐƌĞĂƚ� ĚĞĂů� ŽĨ� ƟŵĞ� ƚŽ� ƉƌŽĚƵĐĞ� Ă� ĮŶĞ� Ăƌƚ�
ƉŚŽƚŽŐƌĂƉŚ͘� /�ƵƐƵĂůůǇ�ǀŝƐŝƚ�Ă� ůŽĐĂƟŽŶ�ŵĂŶǇ�
ƟŵĞƐ�ƚŽ�ŐĞƚ�ũƵƐƚ�ƚŚĞ�ƌŝŐŚƚ�ƐŚŽƚ͘��

For more information about this 
extraordinary photographer, please 
visit http://artla.com/DennisFrates/
dashboard/gallery 

Dennis Frates
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LAUREN SZABO 

^ŽƵƚŚĞƌŶ��ĂůŝĨŽƌŶŝĂ�ďŽƌŶ�ĂŶĚ�ďƌĞĚ�ĂƌƟƐƚ�>ĂƵƌĞŶ�^ǌĂďŽ�ŝƐ�Ă�ƚĂůĞŶƚ�ǁŚŽƐĞ�ƉĂŝŶƟŶŐƐ�ĚĞƉŝĐƚ�ŵŽƌĞ�ƚŚĂŶ�ũƵƐƚ�ŝŵĂŐĞƐ�ŽŶ�ĐĂŶǀĂƐ͘�,Ğƌ�ƐƚǇůĞ�ŝƐ�ŝŶŶŽĐĞŶƚůǇ�
disarming, but with a studied capability that exhibits a skilled and structural approach that was in part nurtured by the tutorage of The California 

�ŽůůĞŐĞ�ŽĨ�ƚŚĞ��ƌƚƐ͘�/Ŷ�ƐƉĞĂŬŝŶŐ�ǁŝƚŚ�^ǌĂďŽ͕�ŽŶĞ�ŝƐ�ƐƚƌƵĐŬ�ďǇ�ŚĞƌ�ĨŽĐƵƐ͕�ĐůĂƌŝƚǇ�ĂŶĚ�ƚŚŽƵŐŚƞƵůŶĞƐƐ�ŶŽƚ�ũƵƐƚ�ŝŶ�ƌĞŐĂƌĚ�ƚŽ�ŚĞƌ�ĐƌĞĂƟǀĞ�ƉƌŽĐĞƐƐ͕�ďƵƚ�ĂůƐŽ�ŝŶ�
ŚĞƌ�ƌĞůĂƟŽŶƐŚŝƉ�ǁŝƚŚ�ůŝĨĞ͘��ĂĐŚ�ƉĂŝŶƟŶŐ�ŝŶ�ŚĞƌ�͞�ĞĐŽŶƐƚƌƵĐƟŽŶ͟�ƐĞƌŝĞƐ�ƚĞůůƐ�Ă�ƵŶŝƋƵĞ�ƚĂůĞ�ŽĨ�ǁŚĂƚ�^ǌĂďŽ�ĚĞƐĐƌŝďĞƐ�ĂƐ�͞ŽƵƌ�ƵŶŝƋƵĞ�ŚƵŵĂŶ�ĐŽŶĚŝƟŽŶ͘͟ �

A Story To Tell 
sĂĐĂŶĐǇ͕ Oil on canvas, 24 x 48 inches

by Tim Broughton

ArtLA.com
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Szabo has recently completed a biographical 

video that allows the viewer to “meet” the 

ĂƌƟƐƚ�ŝŶ�Ă�ŵŽƌĞ�ŝŶƟŵĂƚĞ�ǁĂǇ͘���Ɛ�ƐŚĞ�ŵĞŶ-

ƟŽŶĞĚ͕�͞dŚĞ�ďŝŽŐƌĂƉŚŝĐĂů�ǀŝĚĞŽ�ŝƐ�Ă�ƚŽŽů�ƚŽ�
communicate with a broader audience in a 

new and accessible manner. It was a great 

ĞǆĞƌĐŝƐĞ� ƚŽ� ƚƌĂŶƐůĂƚĞ� ŵǇ� ƐƚŽƌǇ� ďǇ� ƵƟůŝǌŝŶŐ�
the medium of video. I really wanted to do 

something special because I feel it allows 

people to get to know me and my approach 

ƚŽ�ŵǇ�ĐƌĂŌ�Ă�ůŝƩůĞ�ďĞƩĞƌ͘͟�
 

Although Szabo will always have the theme 

ŽĨ� ͞ĚĞĐŽŶƐƚƌƵĐƟŽŶ͟� ůŝŶŐĞƌŝŶŐ� ŝŶ� ŚĞƌ� ŚĞĂƌƚ͕�
she has been drawn to some new and in-

ƚƌŝŐƵŝŶŐ�ĐƌĞĂƟǀĞ�ŽƌŶĂŵĞŶƚƐ͘�KŶĞ�ƐƵĐŚ�ĂƌĞĂ�
is the art of typography. As she expressed 

ƚŽ�ƵƐ͕�͞dŚŝƐ�ƐŬŝůů͕�ƉĂƌƟĐƵůĂƌůǇ�ŝŶ�ĂĚǀĞƌƟƐŝŶŐ͕�
has become a subject of interest to me, and 

/� ŚĂǀĞ� ďĞĞŶ� ŝŶƚĞŐƌĂƟŶŐ� ŝƚ� ŝŶƚŽ� ŵǇ� ƌĞĐĞŶƚ�
ĐŽŵƉŽƐŝƟŽŶƐ͘�/�Ăŵ�ƌĞĂůůǇ�ĞǆĐŝƚĞĚ�ĂďŽƵƚ�ƚŚĞ�
ƉŽƐƐŝďŝůŝƟĞƐ�ƚŚĂƚ�ĂƌĞ�ĂǀĂŝůĂďůĞ�ƚŽ�ŵĞ�ĂƐ�/�Žď-

ƐĞƌǀĞ�ĂŶĚ�ĞǆƉůŽƌĞ�ƚŚŝƐ�ƉĂƌƟĐƵůĂƌ�ĂƌƟƐƟĐ�ĚŝƐ-
cipline.”

Szabo has created a wonderful cornucopia 

ŽĨ�ƐŽ�ŵĂŶǇ�ƐƵƉĞƌď�ƉĂŝŶƟŶŐƐ�ŝŶ�ŚĞƌ�ĐĂƌĞĞƌ�ƚŽ�
ĚĂƚĞ͕�ƐŽ�ǁĞ�ĂƌĞ�ĂůǁĂǇƐ�Ă�ůŝƩůĞ�ĐĂƵƟŽƵƐ�ǁŚĞŶ�
ĐŚĂůůĞŶŐŝŶŐ�ƐƵĐŚ�ĂŶ�ĂƌƟƐƚ�ƚŽ�ŶĂŵĞ�Ă�
favorite. It is, if you will, like asking a parent 

to pick a favorite child. Szabo, however, is 

ĂĚĂŵĂŶƚ�ƚŚĂƚ�ƚŚĞ�ƉĂŝŶƟŶŐ�ĞŶƟƚůĞĚ�͞/ŶĚŝĂŶ�

Canyon Road” represents a very special mo-

ment in her professional life, telling us, “It 

was a breakthrough for me on many levels. 

/Ŷ�ƚĞƌŵƐ�ŽĨ�ĐƌĞĂƟǀŝƚǇ͕ �ŝƚ�ǁĂƐ�ĂŶ�ĞǆĐŝƟŶŐ�ĚĞ-

parture from my previous architecture and 

ƚƌĂŶƐƉŽƌƚĂƟŽŶ�ƐƵďͲƐĞƌŝĞƐ͘�KŶ�Ă�ƉƌŽĨĞƐƐŝŽŶĂů�
level, I was excited to see that other people 

ĂůƐŽ�ƚŽŽŬ�ŶŽƚĞ͘��ƌĞĂƟǀĞ�YƵĂƌƚĞƌůǇ�;�YͿ�ƉƵď-

lished this work of art, and as a result, I re-

ĐĞŝǀĞĚ��Y Ɛ͛�ĂǁĂƌĚ�ĨŽƌ�ŽŶĞ�ŽĨ�ƚŚĞ�͞ϭϬϬ��ĞƐƚ�
�ƌƟƐƚƐ�ŝŶ�ƚŚĞ��ĂƚĞŐŽƌǇ�ŽĨ�&ŝŶĞ��ƌƚ͘͟

LAUREN SZABO 

͞dŚĞƌĞ�ŝƐ�ƵƐƵĂůůǇ�Ă�ůĂƌŐĞƌ�ƐƚŽƌǇ�ďĞŚŝŶĚ�ƚŚĞ�ƉŝĞĐĞƐ�
ƚŚĂƚ�/�ƉĂŝŶƚ͘�dŚĞ�ƐƚŽƌŝĞƐ�ƐƉĞĂŬ�ĂďŽƵƚ�ƚŚĞ�ĞŶǀŝƌŽŶ-
ŵĞŶƚĂů� ŝƐƐƵĞƐ�ǁĞ�ŚĂǀĞ�ŐĞŶĞƌĂƚĞĚ�ƐƵĐŚ�ĂƐ�ĂŐƌŝ-
ĐƵůƚƵƌĂů�ƉŽůůƵƟŽŶ͘�tŚŝůĞ�ƉĂŝŶƟŶŐ�ƚŚĞƐĞ�ƐĐĞŶĞƐ͕�
/�ƚǇƉŝĐĂůůǇ�ĚŝŐĞƐƚ�ƚŚĞ�ŚŝƐƚŽƌǇ�ŽĨ�Ă�ƉůĂĐĞ�ŝŶ�ŽƌĚĞƌ�
ƚŽ�ŐĂŝŶ�ƐŽŵĞ�ŝŶƐŝŐŚƚ�ŝŶƚŽ�ǁŚĂƚ�ŝƚ�ŽŶĐĞ�ǁĂƐ͕�ĂŶĚ�
ŚŽǁ�ƚŚĞ�ƉůĂĐĞ�ĞǀŽůǀĞĚ�ŝŶƚŽ�ŝƚƐ�ĐƵƌƌĞŶƚ�ƐƚĂƚĞ͘͟ �

/ŶĚŝĂŶ��ĂŶǇŽŶ�ZĂŽĚ͕� Oil on canvas,  60 x 40 inches

ArtLA.com
ArtLA.com


24 ArtLA Magazine April 2015       ArtLA.com ArtLA.com              April 2015         ArtLA Magazine          25

WĞƌƚĂŝŶŝŶŐ� ƚŽ� ŚĞƌ� ƉĞƌƐŽŶĂů� ŝŶƐƉŝƌĂƟŽŶƐ͕�
Szabo names Xiaoze Xie, Richard Misrach, 

and Gail Potocki as some of her favorites. 

͞/�Ăŵ� ŝŶƚĞƌĞƐƚĞĚ� ŝŶ�ĂƌƟƐƚƐ� ƚŚĂƚ�ǀĂůƵĞ� ƚƌĂĚŝ-
ƟŽŶ� ǁŚŝůĞ� ŵĂŬŝŶŐ� Ă� ĐŽŶƚĞŵƉŽƌĂƌǇ� ƐƚĂƚĞ-

ment about how they see the world. These 

ĂƌƟƐƚƐ� ŝŶ�ƉĂƌƟĐƵůĂƌ�ƵƐĞ�ƚŚĞŝƌ�ǁŽƌŬ�ƚŽ�ĐŽŵ-

ment on civil, environmental, and cultural 

issues, which is something I endeavor to do 

as well,” she said. 

Going forward, Szabo has dreams of extend-

ŝŶŐ�ŚĞƌ�͞ĚĞĐŽŶƐƚƌƵĐƟŽŶ͟�ĐŽŶĐĞƉƚ�ƚŽ�Ă�ĨƌĞƐŚ͕�
new level as she looks to the future in order 

to remind us of the past. She said that she 

would love to create a series on the many 

ĚŝƐĂƉƉĞĂƌŝŶŐ� ŝŶƚĞƌŶĂƟŽŶĂů� ůĂŶĚŵĂƌŬƐ� ĂŶĚ�
ƐƚƌƵĐƚƵƌĞƐ� ƚŚĂƚ� ĂƌĞ� ƐĐĂƩĞƌĞĚ� ĂƌŽƵŶĚ� ƚŚĞ�
globe, “especially those including the ele-

ment of water.” Possible subjects include 

sĞŶŝĐĞ͕� /ƚĂůǇ� ĚƵƌŝŶŐ� ŇŽŽĚŝŶŐ͕� ƐŚŝƉǁƌĞĐŬƐ͕�
ŐůĂĐŝĞƌƐ͕�ĂŶĚ�ŽƚŚĞƌ�ŝĐĞ�ĨŽƌŵĂƟŽŶƐ͘

^ǌĂďŽ͕�ĂůƚŚŽƵŐŚ�ŶŽǁĂĚĂǇƐ�ĐŽŶĮĚĞŶƚ�ŽĨ�ŚĞƌ�
ŽǁŶ� ĂďŝůŝƟĞƐ� ;ĂŶĚ� ǁŝƚŚ� ŐŽŽĚ� ƌĞĂƐŽŶ� ǁĞ�
ƚŚŝŶŬͿ͕� ŝƐ� ĞŵŽƟŽŶĂůůǇ� ŵĂƚƵƌĞ� ĞŶŽƵŐŚ� ƚŽ�
always seek the opinion of a trusted indi-

ǀŝĚƵĂů�ŝŶ�ŚĞƌ�ůŝĨĞ�ĨŽƌ�ĨĞĞĚďĂĐŬ�ĂŌĞƌ�ƐŚĞ�ŚĂƐ�
created a new piece of artwork. For Szabo, 

ƚŚŝƐ�ƉĞƌƐŽŶ� ŝƐ�ŚĞƌ�ƐƚƵĚŝŽ�ŵĂƚĞ͕��ŽůŝŶ�EŝƩĂ͘�
Szabo told us that he gives her honest cri-

ƟƋƵĞƐ�ŽĨ�ŚĞƌ�ǁŽƌŬ͕�ĂĚĚŝŶŐ�ƚŚĂƚ͕�͞ǁĞ�ŚĂĚ�ĂĚ-

jacent studios while developing our Illustra-

ƟŽŶ�dŚĞƐĞƐ�Ăƚ��ĂůŝĨŽƌŶŝĂ��ŽůůĞŐĞ�ŽĨ�ƚŚĞ��ƌƚƐ͕�
and have been sharing a studio space in the 

Oakland Hills ever since we graduated. He 

is an oil painter himself, and knows my pro-

cess and artwork extensively, which enables 

Śŝŵ�ƚŽ�ŐŝǀĞ�ŝŶƐŝŐŚƞƵů�ĨĞĞĚďĂĐŬ͘͟

dŚŝƐ�ĂƌƟƐƚ͕�ůŝŬĞ�ƐŽ�ŵĂŶǇ�ŐƌĞĂƚ�ĞǆƉŽŶĞŶƚƐ�ŽĨ�
the visual arts, has experienced many highs 

in her life, and also dealt with her fair share 

of lows. We asked her if she could pinpoint 

an event that stands out as a pinnacle thus 

ĨĂƌ�ŝŶ�ŚĞƌ�ĂƌƟƐƟĐ�ůŝĨĞ͘�^ǌĂďŽ�ƐĂŝĚ͕�͞�ůƚŚŽƵŐŚ�/�
ŚĂǀĞ�ƐŽůĚ�ŵǇ�ǁŽƌŬ�ŝŶƚĞƌŶĂƟŽŶĂůůǇ͕ �ĞǆŚŝďŝƚĞĚ�
in both solo and group shows, and placed 

ŝŶ�ŝŶƚĞƌŶĂƟŽŶĂů�ĐŽŵƉĞƟƟŽŶƐ͕�ŶŽŶĞ�ŽĨ�ƚŚĞƐĞ�
are the driving forces for why I paint. I feel 

ŵŽƐƚ�ĨƵůĮůůĞĚ�ǁŚĞŶ�/�ŚĂǀĞ�ĂŶ�ŝŶƚĞŶƐĞ�ƉĂŝŶƚ-
ing session, and I feel that I have made prog-

ƌĞƐƐ�ŝŶ�ŵǇ�ĂďŝůŝƟĞƐ�ĂŶĚ�ƉƌŽĚƵĐĞĚ�Ăƌƚ�ƚŚĂƚ�ŝƐ�
true to myself. Feeling connected with my 

artwork is the most rewarding experience 

for me because I love making art and cannot 

imagine doing anything else.”

>ĂƵƌĞŶ�̂ ǌĂďŽ�ŵŽƐƚ�ĐĞƌƚĂŝŶůǇ�ŝƐ�ĂŶ�ĂƌƟƐƚ�ƚŚĂƚ�
ƚĞůůƐ�ŵĂŶǇ�ƐƚŽƌŝĞƐ�ƋƵŝƚĞ�ďĞĂƵƟĨƵůůǇ͘�dŽ�ĚŝƐ-
ĐŽǀĞƌ�ŵŽƌĞ�ĂďŽƵƚ�ŚĞƌ͕ �ƉůĞĂƐĞ�ǀŝƐŝƚ�ŚƩƉ͗ͬͬ
ĂƌƚůĂ͘ĐŽŵͬůĂƵƌĞŶƐǌĂďŽͬĚĂƐŚďŽĂƌĚͬŐĂůůĞƌǇ�

LAUREN SZABO 
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DICK EVANS

SEEING RED!

:ƵŶŝƉĞƌƐ�ŝŶ�Ă�zĞůůŽǁ�DŽŽĚ͕ Acrylic on clayboard panel, 30 x 30 inches

&ŽƌŵƐ�ǁŝƚŚ�ǇĞůůŽǁ�ďƵƌƐƚ�;ƚƌŝƉƚǇĐŚͿ͕ Acrylic on canvas, 64 X 102 inches 

by Andrew Wheeler
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 Dick Evans,��ĂŶĐŝŶŐ�ŽŶ�ƚŚĞ�tŝŶĚ�;ĚŝƉƚǇĐŚͿ͕�Acrylic on canvas, 66 x 120 inches 

Dick Evans is not what one would describe 

as an uncomplicated character. As a highly 

ĂĐĐŽŵƉůŝƐŚĞĚ�ĂƌƟƐƚ͕�Ă�ƌĞƐƉĞĐƚĞĚ�Ăƌƚ�ĞĚƵĐĂ-

tor, and a natural creator, he is (to plagiarize 

tŝŶƐƚŽŶ� �ŚƵƌĐŚŝůůͿ� ͞Ă� ƌŝĚĚůĞ� ǁƌĂƉƉĞĚ� ŝŶ� Ă�
mystery inside an enigma.” As he told us, “I 

was thirty before I realized everyone doesn’t 

look at things the way I do.  Sounds crazy, 

ďƵƚ�ŝƚ�ǁĂƐ�ƋƵŝƚĞ�Ă�ƌĞǀĞůĂƟŽŶ�ƚŽ�ŵĞ͘��/͛ŵ�ŶŽƚ�
ƚĂůŬŝŶŐ�ĂďŽƵƚ� ƚŚĞ�ƟŵĞ�ƚŚĂƚ�ĞĂĐŚ�ŽĨ�ƵƐ�ŚĂƐ�
that “wow” moment when we realize red 

ŵŝŐŚƚ�ďĞ�Ă�ĚŝīĞƌĞŶƚ�ĐŽůŽƌ�ƚŽ�ƐŽŵĞŽŶĞ�ĞůƐĞ͘��
I’m talking about seeing with an intense 

ǀŝƐƵĂů�ĂǁĂƌĞŶĞƐƐ�ƚŚĂƚ�ŝƐ�ƐŽŵĞƟŵĞƐ�ƐŽ�ƐƚƌŽŶŐ�
ŝƚ�ďĞĐŽŵĞƐ�ĞǆŚĂƵƐƟŶŐ͊��/�Ăŵ�ĐŽŶƟŶƵĂůůǇ�ĚĞ-

signing and organizing everything I see, vir-

tually every waking moment, whether it is 

clouds in the sky or breakfast on the plate.  

It’s wonderful and grueling all at once.”

�ǀĂŶƐ� ĐůĂƌŝĮĞĚ� ŚŝƐ� ƉĞƌĐĞƉƟŽŶƐ� ĂďŽƵƚ� ŚŝƐ�
ƉĞƌƐŽŶĂů�ĐƌĞĂƟǀĞ�ŝŶƐƟŶĐƚƐ�ďǇ�ƚĞůůŝŶŐ�ƵƐ͕�͞ƚŚĞ�
ŵŽƌĞ� ŝŵƉŽƌƚĂŶƚ�ƉĂƌƚ� ŝƐ� ƚŽ� ƚĂŬĞ� ƚŚĂƚ� ŐŝŌ�ŽĨ�
acute seeing and put it into a form of ex-

pression that not only means something 

to me, but hopefully means something to 

others. For example, I just looked up from 

ŵǇ�ĐŽŵƉƵƚĞƌ�ĂŶĚ�ƐĂǁ�ƚŚĞ�ǀĂƌŝŽƵƐ�ĚŝīĞƌĞŶƚ�
sizes and colors of “post-its” and my white 

pearl eraser as they sit on my desk, and was 

ĂǁĂƌĞ�ŽĨ�ƚŚĞ�ĚƌĂŵĂƟĐ�ĐŽŵƉŽƐŝƟŽŶĂů�ƋƵĞƐ-
ƟŽŶƐ� ĂīŽƌĚĞĚ� ďǇ� ƚŚŽƐĞ� ŽďũĞĐƚƐ͘� ^ĞĞ� ǁŚĂƚ�
I mean?  Who else cares?  Do I even care?  

What I do not care about it is reproducing 

what I see in a photographic manner.  What 

/�ĚŽ�ĐĂƌĞ�ĂďŽƵƚ�ŝƐ�ŐĞƫŶŐ�ƚŽ�ƚŚĞ�ĞƐƐĞŶĐĞ�ŽĨ�
Ă�ǀŝƐƵĂů�ŝŵĂŐĞ�ǁŝƚŚŽƵƚ�ƚŚĞ�ĨĞƩĞƌƐ�ŽĨ�ĞǆƉĞĐƚ-
ĞĚ͕�ůĞĂƌŶĞĚ�ƌĞĂĐƟŽŶƐ͘��dŽ�ƚŚĂƚ�ŝƐ�ĂĚĚĞĚ�ƚŚĞ�
ŝŵƉŽƌƚĂŶĐĞ�ŽĨ�ƚŚĞ�ĞŵŽƟŽŶĂů�ƌĞƐƉŽŶƐĞ�ƚŽ�ĂŶ�
image.  What can I express that is not simply 

ƌĞƐƚĂƟŶŐ�ƚŚĞ�ŽďǀŝŽƵƐ͕�ƐŚŽƌƚŚĂŶĚ�ǁĂǇ�ŽĨ�ƐĞĞ-

ing that keeps us from running into things 

and missing the food with the fork.”   

When we asked Evans to describe, as an 

ĞĚƵĐĂƚŽƌ�ŚŽǁ�ŚĞ�ďĂůĂŶĐĞƐ�ŚŝƐ�ŽǁŶ�ĐƌĞĂƟǀĞ�
tones with encouraging originality in his stu-

ĚĞŶƚƐ͕�ŚĞ�ƚŽůĚ�ƵƐ�ƚŚĂƚ�ƚŚĞ�ƋƵĞƐƟŽŶ�ĨŽƌ�Śŝŵ�
is how does he set aside what he wants to 

ĞǆƉƌĞƐƐ�ĂŶĚ�ŚĞůƉ� ƚŚĞ� ƐƚƵĚĞŶƚ� ƚŽ�ĮŶĚ�ǁŚĂƚ�
they want to express.  “It’s been many years 

since I was a professor, but when I was, I 

found that originality in my students was 

ďĞƐƚ� ƐƟŵƵůĂƚĞĚ�ďǇ� ƚŚĞ�ĚĞŵŽŶƐƚƌĂƟŽŶ� ƚŚĂƚ�
ĞĂĐŚ� ŽĨ� ƵƐ� ŚĂƐ� Ă� ƵŶŝƋƵĞ� ƐƚŽƌǇ� ƚŽ� ƚĞůů͕� ĂŶĚ�
that a story can be of importance to others 

ŝĨ�ŝƚ�ŝƐ�ƉƌĞƐĞŶƚĞĚ�ŝŶ�Ă�ƵŶŝƋƵĞ�ǁĂǇ͕͟�ŚĞ�ƐĂŝĚ͘
Everyone has his or her own opinion about 

DICK EVANS

ǁŚĂƚ�ŵĂŬĞƐ�Ă�ŐƌĞĂƚ�ĂƌƟƐƚ͘�tŚĞŶ�ŚĞ�ǁĂƐ�Ăƚ�
college, Evans learned a lot from his profes-

sors. One of his most memorable mentors 

ǁĂƐ��ŶŐĞůŽ� �ĂƌĂǀĂŐůŝĂ� Ăƚ� ƚŚĞ�hŶŝǀĞƌƐŝƚǇ� ŽĨ�
hƚĂŚ͘��ĚĚŝƟŽŶĂůůǇ͕ ��ǀĂŶƐ�ƐĂŝĚ�ƚŚĂƚ�ĂƐ�Ă�ƉƌŽ-

fessor, one of his students, who later became 

ŚŝƐ�ǁŝĨĞ͕�ŚĂƐ�ŚĂĚ�ƚŚĞ�ŐƌĞĂƚĞƐƚ� ŝŶŇƵĞŶĐĞ�ŽŶ�
ŚŝƐ�ĐƌĞĂƟǀŝƚǇ͘�͞^ŚĞ�ŝƐ�Ă�ĐŽŶƟŶƵĂů�ƐŽƵƌĐĞ�ĨŽƌ�
me to get an understanding of how my work 

reads to others.  

When we asked Evans if he ever thought 

that some art veered too closely to the 

arena of “self-indulgence,” his answer was 

ĨŽƌƚŚƌŝŐŚƚ�ĂŶĚ�ĚĞĮŶĞĚ͘�͞/�ĐŽŶƐŝĚĞƌ�ŵŽƐƚ�ŚƵ-

ŵĂŶ� ĂĐƟǀŝƚǇ� ƚŚĂƚ� ŝƐ� ŶŽƚ� ƐŽůĞůǇ� ĨŽƌ� ƐƵƌǀŝǀĂů�
to be self indulgent.  The important thing 

here is what does it provide for others and 

ǁŚĂƚ�ĚŽĞƐ�ŝƚ�ƉƌŽǀŝĚĞ�ĨŽƌ�ƚŚĞ�ĂƌƟƐƚ͘��/�ĨĞĞů�ƚŚĞ�
ŵŽƐƚ�ŝŵƉŽƌƚĂŶƚ�ƌĞĐŝƉŝĞŶƚ�ŽĨ�ĂŶ�ĂƌƟƐƚ Ɛ͛�ǁŽƌŬ�
ŝƐ�ƚŚĞ�ĂƌƟƐƚ�ŚŝŵƐĞůĨ͘ ��Ǉ�ƚŚĂƚ�/͛ŵ�ƌĞĨĞƌƌŝŶŐ�ƚŽ�
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DICK EVANS

ƚŚĞ�ĞǆƉĂŶƐŝŽŶ�ŽĨ�ŽŶĞƐĞůĨ�;ƉĞƌƐŽŶĂů�ŐƌŽǁƚŚͿ�
through expression.  I learn so much looking 

Ăƚ�ŵǇ�ŽǁŶ�ǁŽƌŬ͘��tŚĞŶ�/͛ŵ�ƉĂŝŶƟŶŐ�ŝƚ�Ɛŝŵ-

ƉůǇ�ŇŽǁƐ�ŽƵƚ͘��tŚĞŶ�/�ŚĂǀĞ�Ă�ĐŚĂŶĐĞ�ƚŽ�ƐĞĞ�
ƚŚĞ�ĮŶŝƐŚĞĚ�ǁŽƌŬ�ŝƐ�ǁŚĞŶ�/�ƌĞĐĞŝǀĞ�ƚŚĞ�ǀĂůƵĞ�
of having made it,” he said.

^ŽŵĞ�ĂƌƟƐƚƐ�ƉĂŝŶƚ�ŝŶ�ŽƌĚĞƌ�ƚŽ�ŐĞŶĞƌĂƚĞ�ƐĂůĞƐ͕�
and can “adjust” their talents from the per-

ƐƉĞĐƟǀĞ�ŽĨ�ŬĞĞƉŝŶŐ�ŽŶĞ�ĞǇĞ�ŽŶ�ƚŚĞ�ĐŽŵŵĞƌ-
cial viability of their work and the other on 

ƉƵƌĞ�ĐƌĞĂƟǀŝƚǇ͘��ǀĂŶƐ�ŝƐ�ŶŽƚ�Ă�ƐƵďƐĐƌŝďĞƌ�ƚŽ�
that ideology, although he does admit to 

travelling down the road more than once. 

“I have ventured into that trap on several 

ŽĐĐĂƐŝŽŶƐ� ŝŶ�ŵǇ�ĐĂƌĞĞƌ͖�ŵŽƐƚůǇ� ŝŶ�ŵǇ�ĞĂƌůǇ�
ĐĂƌĞĞƌ͕ � ĂŶĚ� ĂůǁĂǇƐ� ŽŶůǇ� ďƌŝĞŇǇ͘� � /ƚ� ŶĞǀĞƌ�
works for me.  My most successful sales 

have nearly always been of work that I did 

ƚŚĂƚ�ǁĂƐ�ŵŽƐƚ� ƉĞƌƐŽŶĂů� ƚŽ�ŵĞ͘� � /� ĮŶĚ� ƚŚĞ�
most personal work is almost always the 

most universal, whether it is my own work 

Žƌ�ƚŚĂƚ�ŽĨ�ĂŶŽƚŚĞƌ�ĂƌƟƐƚ͕͟ �ŚĞ�ƚŽůĚ�ƵƐ͘

Evans is well known for producing amazing 

artworks on a grander scale, and views this 

ĂƉƉƌŽĂĐŚ� ĂƐ� ďĞŝŶŐ� ĂŶ� ĞǆƚĞŶƐŝŽŶ� ŽĨ� ͞ĚŝīĞƌ-
ence” than “importance.” As he explained, 

͞Ă�ƐŵĂůů�ƉĂŝŶƟŶŐ�ĐĂŶ�ďĞ�ƐĞĞŶ�ŝŶ�ŝƚƐ�ĞŶƟƌĞƚǇ�
ǁŝƚŚŽƵƚ�ŵŽǀŝŶŐ�ƚŚĞ�ĞǇĞƐ͘�/ƚ�ĐĂŶ�ŽŌĞŶ�ĂůůŽǁ�

ĂŶ�ĞĂƐŝĞƌ�ƉƐǇĐŚŽůŽŐŝĐĂů�Žƌ�ĞŵŽƟŽŶĂů�ĞŶƚƌǇ�
ŝŶƚŽ�ƚŚĞ�ƉĂŝŶƟŶŐ͘����ůĂƌŐĞ�ƉĂŝŶƟŶŐ�ƌĞƋƵŝƌĞƐ�
ŵŽǀŝŶŐ�ƚŚƌŽƵŐŚ�ĚŝīĞƌĞŶƚ�͞ĐŚĂƉƚĞƌƐ͟�ĂƐ�ƚŚĞ�
ǀŝĞǁĞƌ�ůŽŽŬƐ�Ăƚ�ĚŝīĞƌĞŶƚ�ƉĂƌƚƐ͘��WĞƌŚĂƉƐ�ŝƚ�ŝƐ�
analogous to comparing a poem to a novel.  

Each can be intense in its own way.”

�Ɛ� ĂŶ� ĂƌƟƐƚ� ǁŚŽƐĞ� ĞǆŚŝďŝƟŽŶ� ŚŝƐƚŽƌǇ� ĐĂŶ�
only be described as “enviable,” Evans is ex-

ƉƌĞƐƐůǇ� ŐƌĂƚĞĨƵů� ĨŽƌ� ƚŚĞ� ŽƉƉŽƌƚƵŶŝƟĞƐ� ƚŚĂƚ�
ŚĞ�ŚĂƐ�ŚĂĚ͘�,Ğ�ŵĞŶƟŽŶĞĚ�ƚŽ�ƵƐ͕�͞ KŶĞ�ŽĨ�ƚŚĞ�
ŵŽƐƚ� ŝŶƚĞƌĞƐƟŶŐ�ĞǀĞŶƚƐ�ǁĂƐ�Ă�ǀĞƌǇ�ƵŶŝƋƵĞ�
ŝŶǀŝƚĂƟŽŶ�ďǇ� dŚĞ� &ŝŶĞ��ƌƚƐ� /ŶƐƟƚƵƚĞ� ŽĨ� �Ě-

mond, Oklahoma.  They have an annual 

ĨƵŶĚƌĂŝƐŝŶŐ� ďĂŶƋƵĞƚ� ƚŚĂƚ� ƵƐƵĂůůǇ� ŝŶĐůƵĚĞƐ�
Ă�ŐƌŽƵƉ�ƐŚŽǁ�ŽĨ�Ă�ŶƵŵďĞƌ�ŽĨ�ĂƌƟƐƚƐ͘� �dŚŝƐ�
ǇĞĂƌ�ƚŚĞǇ�ƉƌŽƉŽƐĞĚ�ƐŽŵĞƚŚŝŶŐ�ĚŝīĞƌĞŶƚ͘��KŶ�
ĞǆŚŝďŝƚ�ǁŽƵůĚ�ďĞ�Ă�ŶƵŵďĞƌ�ŽĨ�ŵǇ�ƉĂŝŶƟŶŐƐ�
ƚŚĂƚ�ŚĂĚ�ďĞĞŶ�ƉƵƌĐŚĂƐĞĚ�ďǇ�ĚŝīĞƌĞŶƚ�ĐŽůůĞĐ-

tors.  Each collector, in turn, told why that 

ƉĂƌƟĐƵůĂƌ�ƉĂŝŶƟŶŐ�ǁĂƐ�ŝŵƉŽƌƚĂŶƚ�ĞŶŽƵŐŚ�ƚŽ�
them that they bought it.  I expected some 

ŽĨ� ƚŚĞ� ƌĞĂƐŽŶƐ͖� ŚŽǁĞǀĞƌ͕ �ŵŽƐƚ� ǁĞƌĞ� ĐŽŵ-

pletely unexpected and provided an incred-

ibly important insight into what my work 

meant to others.” 

Finally, we asked Evans how a person that 

ŝƐ� ĐŽŶƐƚĂŶƚůǇ� ĞǀĂůƵĂƟŶŐ� ŚŝƐ� ĞŶǀŝƌŽŶŵĞŶƚ�
ǁŝƚŚ�Ă�ĐƌŝƟĐĂů�ĂƌƟƐƟĐ�ĞǇĞ�ƵŶǁŝŶĚƐ�ĞĂĐŚ�ĚĂǇ͕ �

ŚĞ�ƐƵƌƉƌŝƐŝŶŐůǇ�ƚŽůĚ�ƵƐ�ƚŚĂƚ�ŇǇͲĮƐŚŝŶŐ�ŝƐ�ŚŝƐ�
͞ŵĞĚŝƚĂƟŽŶ͟�ŽĨ�ĐŚŽŝĐĞ͘�,Ğ�ĂĚĚĞĚ͕�͞dŚĞ�ĨŽ-

ĐƵƐ�ƌĞƋƵŝƌĞĚ�ŝƐ�ƐŽŵĞƟŵĞƐ�ƐƚƌŽŶŐ�ĞŶŽƵŐŚ�ƚŽ�
ƐƚŽƉ� ƚŚĞ�ǀŝƐƵĂů�ƉůĂŶŶŝŶŐ͘� �,ŽǁĞǀĞƌ͕ � /�ŽŌĞŶ�
later see in my work references landscape 

forms, textures and colors that I can trace 

ďĂĐŬ�ƚŽ�ŵǇ�ƟŵĞ�ŽŶ�ƚŚĞ�ƐƚƌĞĂŵ͘͟

�ŝĐŬ��ǀĂŶƐ�ŝƐ�Ă�ǀĞƌǇ�ƚŚŽƵŐŚƞƵů�ĂŶĚ�ĂŶĂůǇƟ-
cal guy.  To discover more about him, please 
ǀŝƐŝƚ� ŚƩƉ͗ͬͬǁǁǁ͘ĂƌƚůĂ͘ĐŽŵͬĚŝĐŬĞǀĂŶƐϴϴͬ
ĚĂƐŚďŽĂƌĚͬŐĂůůĞƌǇ

 zĞůůŽǁ�'ƌĞĞŶ��ůĂĐŬ͕��ĐƌǇůŝĐ�ŽŶ�ĐĂŶǀĂƐ, 40 x 66 inches
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Marc-Michaels Interior Design Inc., photo courtesy of Ed Butera
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by Kim Shaw

Marc Thee is the co-founder and principal of Marc-Michaels Interior Design, Inc., one 

ŽĨ�ƚŚĞ�ŵŽƐƚ�ĞǆƉĞƌŝĞŶĐĞĚ͕�ĐƌĞĂƟǀĞ�ĂŶĚ�ĂĐĐŽŵƉůŝƐŚĞĚ�ŝŶƚĞƌŝŽƌ�ĚĞƐŝŐŶ�ĮƌŵƐ�ŝŶ�EŽƌƚŚ��ŵĞƌ-
ŝĐĂ͘�dŚŝƐ�ĨƵůů�ƐĞƌǀŝĐĞ�ĚĞƐŝŐŶ�ƐĂůŽŶ�ƉƌŝĚĞƐ�ŝƚƐĞůĨ�ŽŶ�ŝƚƐ�ĚŝǀĞƌƐĞ�ĂďŝůŝƟĞƐ�ƚŽ�ƚƵƌŶ�Ă�ǀŝƐŝŽŶ�ŝŶƚŽ�
Ă�ďĞĂƵƟĨƵů�ƌĞĂůŝƚǇ͘�dŚĞŝƌ�ĐĂƉĂďŝůŝƟĞƐ�ĂůůŽǁ�ƚŚĞŵ�ƚŽ�ƉŝŶƉŽŝŶƚ�ƚŚĞ�ŵŽƐƚ�ƉĞƌĨĞĐƚ�ĚĞƐŝŐŶ�Ăƚ-
ƚƌŝďƵƚĞƐ�ƌĞƋƵŝƌĞĚ�ƚŽ�ĂŵƉůŝĨǇ�ƚŚĞ�ĂĞƐƚŚĞƟĐ�ƋƵĂůŝƟĞƐ�ŽĨ�ǀŝƌƚƵĂůůǇ�ĞǀĞƌǇ�ĞŶǀŝƌŽŶŵĞŶƚ�ĨƌŽŵ�
ƌĞƐŝĚĞŶƟĂů�ƚŽ�ĐŽŵŵĞƌĐŝĂů�ƐƉĂĐĞƐ�ĂŶĚ�ĞǀĞŶ�ǇĂĐŚƚƐ͘�

Marc-Michaels Interior Design Inc., photo courtesy of Ed Butera
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Marc Thee is the driving force behind this 

�ŽĐĂ�ZĂƚŽŶ�ĐŽŵƉĂŶǇ Ɛ͛�ƌĞƐŝĚĞŶƟĂů�ĂŶĚ�ĐŽŵ-

mercial divisions. Marc leads a talented 

ƚĞĂŵ�ŽĨ�ĞǆƉĞƌƚƐ� ƚŚĂƚ�ĂƌĞ�ĚŝůŝŐĞŶƚ͕� ĐƌĞĂƟǀĞ͕�
ĂŶĚ�ĐŚŝĐŚŝ�ǁŚĞŶ�ƚŚĞ�ĚĞůŝĐĂƚĞ�ǁŽŶ͛ƚ�ƐƵĸĐĞ͘�
DĂƌĐ�ĂŶĚ�ƚŚĞ�Įƌŵ�ŚĂǀĞ�ƚǁŝĐĞ�ďĞĞŶ�ŶĂŵĞĚ�
by Architectural Digest as one of “The Top 

ϭϬϬ��ĞƐŝŐŶĞƌƐ� ŝŶ� ƚŚĞ�tŽƌůĚ͕͟ � ĂŶĚ� ŝŶ� ϮϬϬϮ͕�

DĂƌĐ� ƌĞĐĞŝǀĞĚ� ƚŚĞ� ŚŝŐŚůǇ� ƉƌĞƐƟŐŝŽƵƐ� ͞�Ğ-

ƐŝŐŶĞƌ� ŽĨ� �ŝƐƟŶĐƟŽŶ� �ǁĂƌĚ͟� ĨƌŽŵ� ƚŚĞ� �Ğ-

sign Center of the Americas in Dania.

DĂƌĐ�ĂŶĚ�ŚŝƐ�ƚĞĂŵ�ŚĂǀĞ�ĚĞǀĞůŽƉĞĚ�Ă�ƵŶŝƋƵĞ�
ĂŶĚ� ŝŶŶŽǀĂƟǀĞ�ĂƉƉƌŽĂĐŚ� ƚŽ� ŝŶƚĞƌŝŽƌ�ĚĞƐŝŐŶ�
ƚŚĂƚ� ŝƐ� ďĂƐĞĚ� ĂƌŽƵŶĚ� Ă� ƐĞǀĞŶͲĨŽůĚ� ƟĞƌ� ŽĨ�
ƉŚĂƐĞƐ͕�ĐƌĞĂƟŶŐ�ƐƵĐĐĞƐƐ�ĨƌŽŵ�ƐƚĂƌƚ�ƚŽ�ĮŶŝƐŚ͘�

Marc-Michaels Interior Design Inc., photo courtesy of Ed Butera
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5) Detailing

Once the client has approved the design 

phases, the in depth detailing of the proj-

ect’s designs begins. In this phase, the inte-

rior design drawings are fully coordinated 

with consultants and vendors as needed. 

dŚĞ� ĚĞƚĂŝů� ǁŽƌŬ� ŝƐ� ƌĞƋƵŝƌĞĚ� ƚŽ� ĞŶƐƵƌĞ� ƚŚĞ�
ĚĞƐŝŐŶ� ĞǆĞĐƵƟŽŶ� ŝƐ� ĐƌĞĂƚĞĚ� ǁŝƚŚ� ĂďƐŽůƵƚĞ�
precision.

 

ϲͿ��ŽĐƵŵĞŶƟŶŐ
�ŌĞƌ�ƚŚĞ�ĚĞƐŝŐŶ�ĚĞƚĂŝůƐ�ĂƌĞ�ĮŶĂůŝǌĞĚ�ĂŶĚ�ĐŽ-

ŽƌĚŝŶĂƚĞĚ͕� ƚŚĞ� ƉƌŽĚƵĐƟŽŶ� ŽĨ� ƚŚĞ� ǁŽƌŬŝŶŐ�
ĚƌĂǁŝŶŐƐ� ĂƌĞ� ĚĞǀĞůŽƉĞĚ�ǁŝƚŚ� ƚŚĞ� ƌĞƋƵŝƌĞĚ�
ĐŽŶƐƚƌƵĐƟŽŶ�ŝŶĨŽƌŵĂƟŽŶ͘�/Ŷ�ĂĚĚŝƟŽŶ�ƚŽ�ƚŚĞ�
ƐĞƚ�ŽĨ�ĚƌĂǁŝŶŐƐ͕�ƐƵƉƉůĞŵĞŶƚĂů�ƐƉĞĐŝĮĐĂƟŽŶ�
ƉĂĐŬĂŐĞƐ� ŽĨ� ƉůƵŵďŝŶŐ͕� ůŝŐŚƟŶŐ͕� ĐĂďŝŶĞƚƌǇ͕ �
ĮŶŝƐŚĞƐ�ĂŶĚ�ƉĂŝŶƚ�ƐĐŚĞĚƵůĞƐ�ĂƌĞ�ƐƵďŵŝƩĞĚ͘�
 

7) Realizing

dŚĞ� ĮŶĂů� ƉĂƌƚ� ŽĨ� ƚŚĞ� ƉƌŽĐĞƐƐ� ĞŶƐƵƌĞƐ� ƚŚĂƚ�
ƚŚĞ�ŝŵƉůĞŵĞŶƚĂƟŽŶ�ŽĨ�ƚŚĞ�ĚĞƐŝŐŶ�ŝƐ�ĐĂƌĞĨƵů-
ly executed by the design team. They work 

closely with the consultants and contractor, 

problem solving as needed, through all stag-

ĞƐ� ŽĨ� ƚŚĞ� ĐŽŶƐƚƌƵĐƟŽŶ� ƉƌŽĐĞƐƐ͘� dŚŝƐ� ƉŚĂƐĞ�
also includes review of shop drawings and 

ŽƚŚĞƌ�ĐŽŶƐƵůƚĂŶƚ�ĐŽŽƌĚŝŶĂƟŽŶ�ĂƐ�ƚŚĞ�ƌĞĂůŝƚǇ�
ŽĨ� ƚŚĞ� ƐƉĂĐĞƐ� ĐŽŵĞƐ� ƚŽ� ůŝĨĞ͘� /ŶƐƚĂůůĂƟŽŶ� ŽĨ�
ƚŚĞ�ĨƵƌŶŝƐŚŝŶŐƐ�ĂŶĚ�ĂĚĚŝŶŐ�ƚŚĞ�ĮŶĂů�ƚŽƵĐŚĞƐ�
ĂƌĞ� ƚŚĞ�ĐŽŶĐůƵƐŝŽŶ�ĂŶĚ�ŵŽƐƚ�ĞǆĐŝƟŶŐ�ŵŝůĞ-

ƐƚŽŶĞ� ŽĨ� ƚŚĞ� ƌĞĂůŝǌĂƟŽŶ� ŽĨ� ƚŚĞ� ĚĞƐŝŐŶ� ĨŽƌ�
each project.

The proven results of this intelligent ap-

proach can be seen in so many of the out-

standing projects that Marc-Michaels has 

ĐƌĞĂƚĞĚ͘� tŝƚŚ� ĂŶ� ŝŶƚĞƌŶĂƟŽŶĂů� ĨŽŽƚƉƌŝŶƚ�
that boasts projects such as model homes 

ŝŶ� �ƐŝĂ͕� ŚŝŐŚͲĞŶĚ� ůƵǆƵƌǇ� ƌĞƐŝĚĞŶƟĂů� ƚŽǁĞƌƐ�
in the Middle East, and private residences 

throughout other parts of the world, includ-

ŝŶŐ�dŚĂŝůĂŶĚ͕�̂ ƚ͘�DĂƌƟŶ͕�ƚŚĞ��ĂǇŵĂŶ�/ƐůĂŶĚƐ͕�
the Bahamas, Puerto Rico, Canada, Sweden, 

Switzerland, and Belgium, Marc-Michaels is 

a company that stands solidly on its evident 

ƌĞƉƵƚĂƟŽŶ�ĂƐ�Ă�ƚŽƉͲƟĞƌ�ĚĞƐŝŐŶ�Įƌŵ͘

Looking into the future, Marc Thee himself 

ŝƐ�ĐƌĞĂƟŶŐ�ĂŶ�ĞǆĐŝƟŶŐ�ĂŶĚ�ƵŶŝƋƵĞ�ƌĂŶŐĞ�ŽĨ�
ďƌĂŶĚĞĚ� ƐŝŐŶĂƚƵƌĞ�ƉƌŽĚƵĐƚƐ� ƚŚĂƚ�ƵƟůŝǌĞ�ŚŝƐ�
ǇĞĂƌƐ� ŽĨ� ĞǆƉĞƌŝĞŶĐĞ� ĂŶĚ�ŽƌŝŐŝŶĂů� ĐƌĞĂƟǀŝƚǇ͘�
These products will soon be released to the 

public, so watch this space!

MARC-MICHAELS 
    INTERIOR DESIGN INC.

1) Programming

dŚĞ�ĮƌƐƚ�ƉŚĂƐĞ�ŽĨ�DĂƌĐͲDŝĐŚĂĞůƐ͛�ƉƌŽũĞĐƚƐ�
is the Programming Phase. This phase is 

ƉƌĞĚĞƐŝŐŶ�ĂŶĚ�ŝƐ�ĐƌŝƟĐĂů�ƚŽ�ĚĞƚĞƌŵŝŶĞ�ƐĐŽƉĞ�
ŽĨ�ǁŽƌŬ�ĂŶĚ�ŝĚĞŶƟĨǇ�ƚŚĞ�ƉƌŽũĞĐƚ�ƚĞĂŵ͘�hŶ-

ĚĞƌƐƚĂŶĚŝŶŐ�ƚŚĞ�ĐƌŝƟĐĂů�ƉĂƚŚ�ŽĨ�ƚŚĞ�ƉƌŽũĞĐƚ�
ƉƌŽǀŝĚĞƐ� ƚŚĞ�ďĂƐŝƐ�ŽĨ� ƚŚĞ�ƉƌŽũĞĐƚ�ƟŵĞůŝŶĞ͘�
dŚĞ�ĐůŝĞŶƚ Ɛ͛�ĂĞƐƚŚĞƟĐ�ǁŝƐŚĞƐ�ĨŽƌ�ƚŚĞ�ƉƌŽũĞĐƚ�
ůĞǀĞů�ŽĨ�ĚĞƚĂŝů�ĂŶĚ�ĮŶŝƐŚĞƐ͕�ĨƵŶĐƟŽŶ�ŶĞĞĚƐ͕�
ĨƵƌŶŝƐŚŝŶŐ� ƐƚǇůĞ͕� ďƵĚŐĞƚĂƌǇ� ƌĞƋƵŝƌĞŵĞŶƚƐ͕�
ĂŶĚ� ŝĚĞŶƟĨǇŝŶŐ� ƉƌĞĨĞƌƌĞĚ� ǀĞŶĚŽƌƐ� ĂƌĞ� ŬĞǇ�
to programming every project.

 
ϮͿ��ŽŶĐĞƉƟŽŶ
dŚĞ�ĮƌƐƚ�ĚĞƐŝŐŶ�ƉŚĂƐĞ�ŝƐ�ƚŚĞ��ŽŶĐĞƉƚ�WŚĂƐĞ͘�
In many cases, this phase may be broken 

ŝŶƚŽ� ƚǁŽ� ĚŝƐƟŶĐƚ�ŵŝůĞƐƚŽŶĞƐ͗� ĐŽŶĐĞƉƚ� ĂŶĚ�
ƐĐŚĞŵĂƟĐ�ĚĞƐŝŐŶ͘�tŝƚŚŝŶ�ƚŚĞ�ĐŽŶĐĞƉƚ�ŵŝůĞ-

stone, plan review, space planning, mood 

ŝŵĂŐĞƌǇ͕ � ĂŶĚ� ŝŶŝƟĂů�ŵĂƚĞƌŝĂů� ƉĂůĞƩĞ� ŝĚĞĂƐ�
ĂƌĞ�ĚĞǀĞůŽƉĞĚ͘�tŝƚŚŝŶ�ƚŚĞ�ƐĐŚĞŵĂƟĐ�ŵŝůĞ-

ƐƚŽŶĞ͕� ŝŶƚĞƌŝŽƌ�ƐŬĞƚĐŚĞƐ͕�ĞůĞǀĂƟŽŶƐ͕�ĐĞŝůŝŶŐ�
ĚĞƐŝŐŶƐ͕�ŇŽŽƌŝŶŐ�ƉĂƩĞƌŶƐ͕�ĨƵƌŶŝƐŚŝŶŐ�ŵŽŽĚ�
ĂŶĚ�ƉƌĞůŝŵŝŶĂƌǇ�ĮŶŝƐŚ�ƐĞůĞĐƟŽŶƐ�ĂƌĞ�ĚĞǀĞů-
oped for the key spaces.

 

3) Developing

KŶĐĞ�ƚŚĞ�ƉƌŽũĞĐƚ�ƚĞĂŵ�ŚĂƐ�ĨƵůĮůůĞĚ�ƚŚĞ��ŽŶ-

cept Phase, the Design-Developing Phase 

builds on those decisions reaching to the 

ĞŶƟƌĞ� ƉƌŽũĞĐƚ� ƐĐŽƉĞ͕� ƉĂƐƚ� ƚŚĂƚ� ŽĨ� ƚŚĞ� ŬĞǇ�
spaces. This phase pushes the design con-

cept into every corner of the project to 

develop and understand all of the interior 

ƐƉĂĐĞƐ�ĂŶĚ�ŚŽǁ�ĞĂĐŚ�ƐƉĂĐĞ�ǁŝůů�ĨƵŶĐƟŽŶ͘��ƚ�
ƚŚŝƐ�ƉŽŝŶƚ�ŝŶ�ƚŚĞ�ƉƌŽũĞĐƚ͕�ƚŚĞ�ŵĂŝŶ�ŽďũĞĐƟǀĞ�
ŝƐ�ƚŽ�ĞŶƐƵƌĞ�ƚŚĞ�ĚĞƐŝŐŶ�ĂŶĚ�ĨƵŶĐƟŽŶ�ŶĞĞĚƐ�
are working together in harmony.

 

4) Resolving

�ŌĞƌ�ƚŚĞ��ĞƐŝŐŶ��ĞǀĞůŽƉŵĞŶƚ�WŚĂƐĞ�ŝƐ�ĐŽŵ-

pleted, the project is at the point where the 

design can be resolved.  Now all of the de-

cisions of the clients and design team come 

together and the interior design documen-

ƚĂƟŽŶ� ďĞŐŝŶ� ƚŽ� ƚĂŬĞ� ƐŚĂƉĞ͘� �� ƉƌĞůŝŵŝŶĂƌǇ�
set of documents may be issued, includ-

ing furniture plans, reference plans, ceiling 

ƉůĂŶƐ͕�ŇŽŽƌŝŶŐ�ĂŶĚ�ƟůĞ�ƉůĂŶƐ͕�ůŝŐŚƟŶŐ�ƉůĂŶƐ�
ĂŶĚ�ŝŶƚĞƌŝŽƌ�ĞůĞǀĂƟŽŶƐ͘
 

&Žƌ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ŽŶ�DĂƌĐͲDŝĐŚĂĞůƐ�/ŶƚĞƌŝŽƌ��ĞƐŝŐŶ�/ŶĐ͕͘
�ƉůĞĂƐĞ�ǀŝƐŝƚ�ŚƩƉ͗ͬͬǁǁǁ͘ŵĂƌĐͲŵŝĐŚĂĞůƐ͘ĐŽŵͬ
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THE ART KIDS 
   OF SAN DIEGO

             COUNTY 

by Clyde Hunt

EMPOWERING YOUNG ARTISTS

�ŽƌŶ� ŝŶ� ϮϬϬϯ͕� dŚĞ��ƌƚ� <ŝĚƐ� ŽĨ� ^ĂŶ��ŝĞŐŽ�
County has since grown and evolved 

into an enterprise that is instrumental in 

ƚĞĂĐŚŝŶŐ�ǇŽƵŶŐ�ĂƌƟƐƚƐ�ĂďŽƵƚ�Ăƌƚ�ĂŶĚ� ƚŚĞ�
ĨƵŶĚĂŵĞŶƚĂůƐ� ŽĨ� ŵĂƌŬĞƟŶŐ� ĂŶĚ� ƐĞůůŝŶŐ�
the artwork that they produce. Their core 

ŵŝƐƐŝŽŶ�ŝƐ�ƚŽ�ŶƵƌƚƵƌĞ�ǇŽƵŶŐ�ĂƌƟƐƚƐ�ƐŽ�ƚŚĞǇ�
have the greatest opportunity to become 

ƉƌŽĨĞƐƐŝŽŶĂů�ĂƌƟƐƚƐ͘�dŽ�ĚĂƚĞ͕�ŶŝŶĞ�ƐƵĐŚ�ŝŶ-

ĚŝǀŝĚƵĂůƐ�ŚĂǀĞ�ďĞĐŽŵĞ�ďŽŶĂ�ĮĚĞ�ƉƌŽĨĞƐ-
ƐŝŽŶĂů� ĂƌƟƐƚƐ� ĂƐ� Ă� ƌĞƐƵůƚ� ŽĨ� ƚŚŝƐ� ĂŵĂǌŝŶŐ�
program.

/ƚ� ŝƐ� ŶŽƚ� ŽŶůǇ� ŝŶ� ƚŚĞ� ĂƌĞĂ� ŽĨ� ƚƌĂĚŝƟŽŶĂů�
ƉĂŝŶƟŶŐ� ƚŚĂƚ� ƚŚĞ� ĂĨŽƌĞŵĞŶƟŽŶĞĚ� ĂƌƟƐƚƐ�
have excelled, but they have also been 

successful in the areas of murals, commis-

sions for individuals and for businesses, 

ĨĂĐĞ� ƉĂŝŶƟŶŐ� ĨŽƌ� ƉƌŝǀĂƚĞ� ĂŶĚ� ĐŽŵŵƵŶŝƚǇ�
events, banners for events, and some have 

even hand painted a car for the Imperial 

�ĞĂĐŚ�&ŝƌĞ��ĞƉĂƌƚŵĞŶƚ͘�dŚŝƐ�ƉĂƌƟĐƵůĂƌ�ǀĞ-

ŚŝĐůĞ�ǁŽŶ� ƚŚĞ� ϮϬϭϰ��ĞŵŽůŝƟŽŶ��ĞƌďǇ� Ăƚ�
the Del Mar fair grounds. Moreover, they 

have also used their talents for the gener-

Ăů�ďĞĂƵƟĮĐĂƟŽŶ�ŽĨ�ƚŚĞ�^ĂŶ��ŝĞŐŽ�ĂƌĞĂ͘

The Art Kids of San Diego County creates numerous projects that not only 
ĐŚĂůůĞŶŐĞ�ƚŚĞ�ĂƌƟƐƚƐ�ƚŽ�Śŝƚ�ŶĞǁ�ŚŝŐŚƐ͕�ďƵƚ�ĂůƐŽ�ƚĞĂĐŚĞƐ�ƚŚĞŵ�ŚŽǁ�ƚŽ�ƐĞůů�ƚŚĞŝƌ�
ĂƌƚǁŽƌŬ�ĂŶĚ�ĞĂƌŶ�ŵŽŶĞǇ͘�,ĞƌĞ�ĂƌĞ�ƐŽŵĞ�ŽĨ�ƚŚĞ�ĂƌƟƐƚƐ�ƚŚĂƚ�ŚĂǀĞ�ĐŽŵƉůĞƚĞĚ�
ƚŚĞ�ƉƌŽŐƌĂŵ�ĂůŽŶŐ�ǁŝƚŚ�ĞǆĂŵƉůĞƐ�ŽĨ�ƚŚĞŝƌ�ĐƌĞĂƟŽŶƐ͗

tŽůĨ͛Ɛ�DŽŽŶ, 
Acrylic on canvas, 

16 x 20 inches,  $175.00

^ƚĂƌƐ�ŽĨ�dŽŵŽƌƌŽǁ, 
�ĐƌǇůŝĐ�ŽŶ�ŇĂƚ�ƉĂŶĞů�ĐĂŶǀĂƐ͕

16 x 20 inches,  $25.00

�ĞůĞďƌĂƟŽŶ�ŽĨ��ŽůŽƌ, Mixed media 
ŽŶ�ŇĂƚ�ƉĂŶĞů�ĐĂŶǀĂƐ͕�

16 x 20 inches,  $100.00

Ily Alfred (13 Years Old)
 

/ůǇ�ŝƐ�ĂŶ�ĞǆƚƌĞŵĞůǇ�ŐŝŌĞĚ�ǇŽƵŶŐ�ĂƌƟƐƚ͘�^ŚĞ�ŝƐ�ϭϯ�ǇĞĂƌƐ�
old and already paints at a college level. 

Ethan Barnett (10 Years Old)

�ƚŚĂŶ�ŝƐ�ŽŶĞ�ŽĨ�ƚŚĞ�ϭϬͲǇĞĂƌͲŽůĚ�ƚǁŝŶƐ�ƚŚĂƚ�ƚŚĞ�ŽƌŐĂŶŝǌĂ-

ƟŽŶ�ŚĂƐ�ŝŶ�ƚŚĞ�ƉƌŽŐƌĂŵ͘�,Ğ�ŚĂƐ�ĚĞǀĞůŽƉĞĚ�ĂŶ�ĂŵĂǌŝŶŐ�
ĂƩĞŶƟŽŶ�ĨŽƌ�ĚĞƚĂŝů�ĂŶĚ�ŝƐ�ŝŵƉƌŽǀŝŶŐ�ǁŝƚŚ�ĞǀĞƌǇ�ƉĂŝŶƚ-
ing he creates.

Seth Barnett (10 Years Old)

^ĞƚŚ�ŝƐ�ĂŶ�ĞǆƚƌĂŽƌĚŝŶĂƌǇ�ĂƌƟƐƚ�ƚŚĂƚ�ǁŽƌŬƐ�ǀĞƌǇ�ŚĂƌĚ�ĚĞ-

veloping his artwork and thinks of things that most of 

ƵƐ�ǁŽƵůĚ�ŶŽƚ�ĞǀĞŶ�ĐŽŶƐŝĚĞƌ͘ ��Ɛ�ĂŶ�ĂƵƟƐƟĐ�ĐŚŝůĚ͕�^ĞƚŚ�
ŚĂƐ�ĂĚĚŝƟŽŶĂů�ĐŚĂůůĞŶŐĞƐ�ƚŚĂƚ�ŚĞ�ĨĂĐĞƐ�ŽŶ�Ă�ĚĂŝůǇ�ďĂƐŝƐ͕�
ďƵƚ�ŚŝƐ�ĞŶŽƌŵŽƵƐ�ĚĞĚŝĐĂƟŽŶ�ĂŶĚ�ĂďŝůŝƚǇ�ƚŽ�ŽǀĞƌĐŽŵĞ�
ƚŚĞƐĞ�ĚŝĸĐƵůƟĞƐ�ŚĂƐ�ďĞĞŶ�ĞŶŚĂŶĐĞĚ�ĂƐ�Ă�ƌĞƐƵůƚ�ŽĨ�ŚŝƐ�
ƟŵĞ�ŝŶ�dŚĞ��ƌƚ�<ŝĚƐ�ŽĨ�^ĂŶ��ŝĞŐŽ��ŽƵŶƚǇ͘
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DĂƐƚĞƌ��ƌĂŐŽŶ,
Watercolor pencils on bristol, 

8 x 12 inches,  $50.00

ZĞĂĚǇ�&Žƌ�dĂŬĞŽī,
Photographic print (signed), 

11 x 14 inches,  $50.00

WƵƌƉůĞ�^ĞĂƐ,
Acrylic on canvas, 

10 x 14 inches,  $50.00

Quetza Cano (15 Years Old)
 

YƵĞƚǌĂ�ŝƐ�ĂŶ�ŝŶĐƌĞĚŝďůĞ�ĂƌƟƐƚ�Ăƚ�ũƵƐƚ�ϭϱ�ǇĞĂƌƐ�ŽůĚ͘��^ŚĞ�
ŝƐ�ƌĞĐŽŐŶŝǌĞĚ�ůŽĐĂůůǇ�ĨŽƌ�ŚĞƌ�ƉĂŝŶƟŶŐƐ�ŽĨ�ďĞĂƵƟĨƵů�ĂŶĚ�
colorful imaginary dragons.

Vanessa Schnurer
(19 Years Old)
sĂŶĞƐƐĂ� ŝƐ� ŶŽƚ� ŽŶůǇ� ĂŶ� ĂƌƟƐƚ� ĂŶĚ� ŝůůƵƐƚƌĂƚŽƌ͕ � ďƵƚ�
she is also an accomplished photographer. Her 

ĂƌƚǁŽƌŬ�ƐƚĂƌƚĞĚ�ƐĞůůŝŶŐ�ǁŚĞŶ�ƐŚĞ�ǁĂƐ�ϭϭ�ǇĞĂƌƐ�ŽůĚ�
and has never stopped. She is in her senior year in 

high school and is involved in the CoSa Program at 

Coronado High School.

Annie Devercelly (8 Years Old)

Annie is eight years old, and one of the newest addi-

ƟŽŶƐ�ƚŽ�dŚĞ��ƌƚ�<ŝĚƐ�ŽĨ�^ĂŶ��ŝĞŐŽ��ŽƵŶƚǇ͘��^ŚĞ�ŝƐ�Ğǆ-
tremely bright and loves to paint and draw.

The Art Kids of San Diego County meets every week in a park.  These 
ƉƌŽŵŝƐŝŶŐ�ƐƚƵĚĞŶƚƐ�ĂƌĞ�ĂďůĞ�ƚŽ�ůĞĂƌŶ�ĂŶĚ�ƉƌĂĐƟĐĞ�ƚŚĞŝƌ�ĐƌĂŌ͕�ĂůŽŶŐ�ǁŝƚŚ�
ďĞŝŶŐ�ƉƌŽǀŝĚĞĚ�ŵĂƚĞƌŝĂůƐ�ĂŶĚ�ƉĞƌƐŽŶĂů�ŝŶƐƚƌƵĐƟŽŶ�Ăƚ�ŶŽ�ĞǆƚƌĂ�ĐŚĂƌŐĞ͘�dŚĞ�
ƉƌŽŐƌĂŵ�ďĞŶĞĮƚƐ�ĨƌŽŵ�Ă�ĐŽƌƉŽƌĂƚĞ�ƐƉŽŶƐŽƌ�ĂŶĚ� ŝƐ�ĂůƐŽ�ƉƌŝǀŝůĞŐĞĚ�ƚŽ�ďĞ�
ǁŽƌŬŝŶŐ�ǁŝƚŚ��ůŝĐŬ͛Ɛ��ƌƚ�^ƚŽƌĞ�ŝŶ�>ŝƩůĞ�/ƚĂůǇ͘�dŚŝƐ�ŽƌŐĂŶŝǌĂƟŽŶ�ŝƐ�ƚŚĞ�ĮƌƐƚ�
group that Blick has asked to display work in the store. At present, they 
ĂƌĞ�ƚŚĞ�ŽŶůǇ�ǇŽƵŶŐ�ĂƌƟƐƚ�ŽƌŐĂŶŝǌĂƟŽŶ�ƚŚĂƚ�ŚŽůĚƐ�ŽĸĐŝĂů�ƐƚĂƚƵƐ�ĂƐ�ĂƌƟƐƟĐ�
ĐŽŶƚƌĂĐƚŽƌƐ�ĨŽƌ�ƚŚĞ�ĐŝƟĞƐ�ŽĨ�/ŵƉĞƌŝĂů��ĞĂĐŚ͕����ĂŶĚ��ŽƌŽŶĂĚŽ͕���͘

&Žƌ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ĂŶĚ�ƚŽ�ďĞĐŽŵĞ�ŝŶǀŽůǀĞĚ͕�
ƉůĞĂƐĞ�ǀŝƐŝƚ�ŚƩƉ͗ͬͬǁǁǁ͘ƚĂŬŽƐĚĐ͘ĐŽŵ͘

EMPOWERING YOUNG ARTISTS

THE ART KIDS 
   OF SAN DIEGO

              COUNTY 

ArtLA.com
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Rug Rats 
Six of the Best Rugs Money Has Bought!

A TABRIZ CARPET, NORTHWEST PERSIA

��'ƌĞĂƚ�ĞǆĂŵƉůĞ�ŽĨ�ƚƌĂĚŝƟŽŶĂů�DĂŚŝ�ĮĞůĚ�Ăůů-
ŽǀĞƌͲƌĞƉĞĂƟŶŐ�ƉĂƩĞƌŶ͘��͞dƵƌƚůĞ͟�ĚĞƐŝŐŶ�ĞůĞ-

ments in the border add really nice weight 

to the piece. This is a classic turn of the cen-

tury Tabriz Rug with well-balanced design 

with reconciled corners. A bargain when it 

ƐŽůĚ�ĨŽƌ�Ψϲϴ͕ϱϬϬ͘

tĞ�ƚǇƉŝĐĂůůǇ�ƵƐĞ�ƚŚĞŵ�ĂƐ�ƐŽŵĞǁŚĂƚ�ĂƌƟƐƟĐ�ĂŶĚ�ĚĞĐŽƌĂƟǀĞ�ŚŽƵƐĞŚŽůĚ�
ĂƉƉĞŶĚĂŐĞƐ͕�ďƵƚ�ĨŽƌ�ƚŚĞ�ŵŽƐƚ�ƉĂƌƚ͕�ǁĞ�ƵƟůŝǌĞ�ƚŚĞŵ�ĂƐ�ĨƵŶĐƟŽŶĂů�ŇŽŽƌ�
ƚƌĞĂƚŵĞŶƚƐ�ƚŚĂƚ�ĂƌĞ�ƋƵŝƚĞ�ƐŝŵƉůǇ�ũƵƐƚ�ǁĂůŬĞĚ�Ăůů�ŽǀĞƌ͘ �zĞƐ͕�ƌƵŐƐ�ĂƌĞ�ŝƚĞŵƐ�
ƚŚĂƚ�ŵŽƐƚ�ƉĞŽƉůĞ�ŚĂǀĞ�ĂƐ�Ă�ǁĂǇ�ƚŽ�ĞŝƚŚĞƌ�ƉƌŽƚĞĐƚ�Žƌ�ĂĐĐĞŶƚ�ƚŚĞŝƌ�ďĞĂƵƟ-

ĨƵů�ŇŽŽƌŝŶŐ͘�,ŽǁĞǀĞƌ͕ �ƚŚĞƌĞ�ĂƌĞ�ĐĞƌƚĂŝŶ�ƚǇƉĞƐ�ŽĨ�ƌƵŐƐ�ƚŚĂƚ�ŚĂǀĞ�ďĞĐŽŵĞ�
some of the most treasured and desirable ornaments one could possibly 

own. Here we take a peek at some of the most revered carpets available, 

ĂŶĚ�ƌĞƐƚ�ĂƐƐƵƌĞĚ�ƚŚĞƐĞ�ǁŝůů�ŶŽƚ�ďĞ�ƉůĂĐĞĚ�ŽŶ�ƚŚĞ�ŇŽŽƌ�ŽĨ�ƚŚĞ�ĞŶƚƌĂŶĐĞ�
hall. No, for most of these demand climate controlled environments and 

ƉƌŽƚĞĐƟǀĞ� ŐůĂƐƐ� ĐĂƐŝŶŐƐ�ŵŽƵŶƚĞĚ�ŽŶ� ƚŚĞ�ǁĂůů͘� ^Ž͕� ƉůĞĂƐĞ�ĚŽ�ŶŽƚ�ǁŝƉĞ�
ǇŽƵƌ�ĨĞĞƚ�ŽŶ�ƚŚĞƐĞ�ĚĞůĞĐƚĂďůĞ�ĐŽůůĞĐƟďůĞƐ͘

A SMALL MEDALLION USHAK RUG

dŚŝƐ� ĞǆĂŵƉůĞ� ĚĂƚĞƐ� ĨƌŽŵ� ĂƌŽƵŶĚ� ϭϲϬϬ� ��͘� ZŝĐŚ�
in both color and symbolism, this double-niche 

ŵĞĚĂůůŝŽŶ�hƐŚĂŬ�ƌƵŐ�ƌĞƉƌĞƐĞŶƚƐ�ŽŶĞ�ŽĨ�ƚŚĞ�ĮŶĞƐƚ�
forms of classical Western Anatolian weaving tra-

ĚŝƟŽŶƐ͘�ZƵŐƐ�ŽĨ�ƚŚŝƐ�ƚǇƉĞ�ĂƌĞ�ƌĞĐŽŐŶŝǌĂďůĞ�ďǇ�ƚŚĞŝƌ�
ƐĂƚƵƌĂƚĞĚ�ďƌŝĐŬͲƌĞĚ�ĮĞůĚƐ�ĂŶĚ�ďǇ�ƚŚĞŝƌ�ĚŽƵďůĞ�ŶŝĐŚĞ�
ĐŽŵƉŽƐŝƟŽŶ͕�ŚĂǀŝŶŐ�ŽŶĞ�Ăƚ�ďŽƚŚ�ƚŚĞ�ƚŽƉ�ĂŶĚ�ďŽƚ-
ƚŽŵ� ŽĨ� ƚŚĞ� ĮĞůĚ͘� WƌĂǇĞƌ� ƌƵŐƐ� ŐĞŶĞƌĂůůǇ� ĞŵƉůŽǇ� Ă�
ƐŝŶŐůĞ�ŶŝĐŚĞ�Žƌ�ŵŝŚƌĂď�ĚŝƌĞĐƟŶŐ�ƚŚĞ�ǁŽƌƐŚŝƉƉĞƌ�ƚŽ-

ǁĂƌĚƐ�DĞĐĐĂ͕�ƌĞƉůŝĐĂƟŶŐ�ƚƌĂĚŝƟŽŶĂů�ŵŽƐƋƵĞ�ĂƌĐŚŝ-
ƚĞĐƚƵƌĞ͘��Ψϭϱϴ͕ϱϬϬ͘�

��͚DK,d�^,�D͛�<�^,�E�
CARPET, CENTRAL PERSIA

Mohtashem Kashan rugs are typically among 

the highest “grade” of Kashan carpets made 

ƉŽƐƚ�ϮŶĚ�ƋƵĂƌƚĞƌ�ϭϵƚŚ�ĐĞŶƚƵƌǇ�ĂŶĚ�ƉƌĞͲϭϵϬϬ�
ǀŝŶƚĂŐĞ͘� dŚĞ� ĞǆĞĐƵƟŽŶ͕� ĐƌĂŌƐŵĂŶƐŚŝƉ� ĂŶĚ�
ƋƵĂůŝƚǇ� ĚĞŵŽŶƐƚƌĂƚĞ� ĞǆĐĞƉƟŽŶĂů� ƵŶĚĞƌ-
ƐƚĂŶĚŝŶŐ� ŽĨ� ǁĞĂǀŝŶŐ͘� � dŚĞ� ďĞĂƵƟĨƵů� ĐŽůŽƌƐ�
ǁŝƚŚ� ƚŚĞ�ŚŝŐŚ�ĚĞĐŽƌĂƟǀĞ�ǀĂůƵĞ�ŵĂŬĞ�ƚŚŝƐ�Ă�
ƐƚĞĂů�Ăƚ�ΨϵϮ͕ϱϬϬ͘

A PORTUGUESE ARMORIAL CARPET 

dŚŝƐ� ƉĂƌƟĐƵůĂƌ� ĞǆĂŵƉůĞ� ŝƐ� ĨƌŽŵ� ƚŚĞ� ĐŽůůĞĐ-

ƟŽŶ� ŽĨ� dŽďĂĐĐŽ� ŚĞŝƌĞƐƐ��ŽƌŝƐ� �ƵŬĞ� ;ŽŶĞ� ŽĨ�
ƚŚĞ�ǁŽƌůĚ Ɛ͛�ŵŽƐƚ�ĚŝƐĐƌŝŵŝŶĂƟŶŐ�ĐŽůůĞĐƚŽƌƐ�ŽĨ�
KƌŝĞŶƚĂů��ĂƌƉĞƚƐ�ĂŶĚ�WĞƌƐŝĂŶ�ZƵŐƐͿ�ĂŶĚ� ƚŚĞ�
EĞǁƉŽƌƚ� ZĞƐƚŽƌĂƟŽŶ� &ŽƵŶĚĂƟŽŶ͘� /ƚ� ŝƐ� ǀĞƌǇ�
ƌĂƌĞ�ĂŶĚ�ǀĂůƵĞĚ�Ăƚ�ΨϴϬ͕ϱϬϬ͘
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A ZIEGLER MAHAL CARPET, 
CENTRAL PERSIA

Ziegler Mahals are in high demand by 

decorators mainly due to the large print 

ƐĐĂůĞ� ĂŶĚ� ƉĂůĞƩĞ͘� � WŽƉƵůĂƌ� ĐŽůŽƌƐ� ŝŶ-

ĐůƵĚĞ�ƚĞƌƌĂ�ĐŽƩĂ�ĂŶĚ�ůŝŐŚƚ�ďůƵĞ͘�dŚŝƐ�ƌƵŐ͕�
ĚĞƐƉŝƚĞ� ƚŚĞ� ƐŽŌ� ĂŶĚ�ŵƵƚĞĚ�ŽǀĞƌƚŽŶĞƐ͕�
maintains good contrast and tone-on-

ƚŽŶĞ�ƋƵĂůŝƚǇ͘��ΨϭϴϮ͕ϱϬϬ͘

SILK ISFAHAN RUG

KƵƌ�ĮŶĂů�ƌƵŐ�ĐŽƵůĚ�ďĞ�ĐĂůůĞĚ�͞ dŚĞ�ZƵŐ�ŽĨ�Ăůů�ZƵŐƐ͕͟ �
just to be a cliché! Seriously, this rug fetched 

ƚŚĞ� ŚŝŐŚĞƐƚ� ƉƌŝĐĞ� ĞǀĞƌ� ƉĂŝĚ� Ăƚ� ĂƵĐƟŽŶ� ;ďŽƚŚ�
ƉĞƌ�ƐƋƵĂƌĞ�ĨŽŽƚ�ĂŶĚ�ŽǀĞƌĂůůͿ͕�ĂŶĚ�ĂůƐŽ�ƚŚĞ�ŚŝŐŚ-

est price ever paid even among a private sale.  

dŚĞ�ƌƵŐ�ǁĂƐ�ůĂƐƚ�ƐŽůĚ�ŝŶ�ϭϵϵϬ�ƚŽ�ƚŽďĂĐĐŽ�ŚĞŝƌĞƐƐ�
�ŽƌŝƐ��ƵŬĞ�ǁŚŽ�ƚŚĞŶ�ůĞŌ�ƚŚĞ�ƌƵŐ�ƚŽ�ƚŚĞ�EĞǁƉŽƌƚ�
ZĞƐƚŽƌĂƟŽŶ�&ŽƵŶĚĂƟŽŶ�ĂŌĞƌ�ŚĞƌ�ĚĞĂƚŚ͘� �KƌŝŐŝ-
nally the rug was categorized as a Silk Kashan, 

but has since been re-evaluated as being what 

would more appropriately be considered an Is-

ĨĂŚĂŶ�ĚĂƟŶŐ�ƚŽ� ƚŚĞ�ĞĂƌůǇ�ϭϲϬϬ Ɛ͛͗���^ŝůŬ�^ĂĨĂǀŝĚ�
Carpet. The rug was reportedly sold to an anon-

ymous buyer, a resident in Long Island, N.Y. for 

ƚŚĞ�ďĂƌŐĂŝŶ�ƉƌŝĐĞ�ŽĨ�Ψϰ͕ϰϱϬ͕ϱϬϬ͘�EĞĞĚůĞƐƐ�ƚŽ�ƐĂǇ͕ �
it’s not in the garage!
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          ART DIRECTORY         ART DIRECTORY

ART CLASSES 

LACMA

ϱϵϬϱ�tŝůƐŚŝƌĞ��ŽƵůĞǀĂƌĚ
>ŽƐ��ŶŐĞůĞƐ͕����ϵϬϬϯϲ
W͗�ϯϮϯ�ϴϱϳͲϲϬϭϬ
Printmaking and Mixed Media

DĂǇ�ϭϲ͕�Ϯ�Ɖŵ�
ŚƩƉ͗ͬͬǁǁǁ͘ůĂĐŵĂ͘ŽƌŐͬĂƌƚͲĐůĂƐƐĞƐ
 

ART SUPPLIES 

Art Supply Warehouse 

6672 Westminster Blvd 

tĞƐƚŵŝŶƐƚĞƌ͕ ����ϵϮϲϴϯ�
W͗��ϳϭϰ͘ϴϵϭ͘ϯϲϮϲ�
www.artsupplywarehouse.com 

Swain’s 

ϱϯϳ�EŽƌƚŚ�'ůĞŶĚĂůĞ��ǀĞŶƵĞ�

'ůĞŶĚĂůĞ͕��ĂůŝĨŽƌŶŝĂ�ϵϭϮϬϲ�
W͗��ϴϭϴ͘Ϯϰϯ͘ϯϭϮϵ�
www.swainsart.com 

 

Lenz Arts 

ϭϰϮ�ZŝǀĞƌ�^ƚƌĞĞƚ�
^ĂŶƚĂ��ƌƵǌ͕��ĂůŝĨŽƌŶŝĂ�ϵϱϬϲϬͲϮϳϰϵ�
W͗��ϴϯϭ͘ϰϮϯ͘ϭϵϯϱ�
www.lenzarts.com 

 

ART CONSERVATION 

 

�ƵŬŽƌ��ƌƚ��ŽŶƐĞƌǀĂƟŽŶ�
ϯϬϭϲ�&ŝůďĞƌƚ�^ƚ͘�EŽ͘�ϭϬ�
KĂŬůĂŶĚ͕��ĂůŝĨŽƌŶŝĂ�ϵϰϲϬϴ�
W͗�ϱϭϬ͘ϲϱϮ͘ϳϵϭϱ�
ǁǁǁ͘ǌƵŬŽƌĂƌƚĐŽŶƐĞƌǀĂƟŽŶ͘ĐŽŵ�
^ŵŝƚŚ��ƌƚ��ŽŶƐĞƌǀĂƟŽŶ�>>��
ϯϱϵϴ�>ŝŵĞ��ǀĞ�

>ŽŶŐ��ĞĂĐŚ͕���͘�ϵϬϴϬϳ�
W͗��ϱϲϮ͘Ϯϳϳ͘ϴϰϮϬ�
�͗��ŝŶĨŽΛƐŵŝƚŚĂƌƚĐŽŶƐĞƌǀĂƟŽŶ͘ĐŽŵ�
ǁǁǁ͘ƐŵŝƚŚĂƌƚĐŽŶƐĞƌǀĂƟŽŶ͘ĐŽŵ�
 

LEGAL 

California Lawyers for the Arts 

^Khd,�ZE���>/&KZE/��K&&/���
ϭϲϰϭ�ϭϴƚŚ�^ƚƌĞĞƚ�
^ĂŶƚĂ�DŽŶŝĐĂ͕����ϵϬϰϬϰ�
W͗��ϯϭϬ͘ϵϵϴ͘ϱϱϵϬ��
&͗��ϯϭϬ͘ϵϵϴ͘ϱϱϵϰ�
�͗��ůŽƐĂŶŐĞůĞƐΛĐĂůĂǁǇĞƌƐĨŽƌƚŚĞĂƌƚƐ͘
org 

www.calawyersforthearts.org 

TECHNOLOGY 

 

DŝĐƌŽƐŽŌ�
DŝĐƌŽƐŽŌ�^ƵƌĨĂĐĞ�WƌŽ�ϯ�
ǁǁǁ͘ŵŝĐƌŽƐŽŌƐƚŽƌĞ͘ĐŽŵ�
 

Huion 

,ƵŝŽŶ�,ϲϭϬ�WƌŽ��
www.huion-tablet.com 

 

Wacom 

tĂĐŽŵ�/ŶƚƵŽƐ�WĞŶ�ĂŶĚ�dŽƵĐŚ�;ƐŵĂůůͿ�
www.wacom.com
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Lauren Szabo,�DĂƌĞ�/ƐůĂŶĚ, Oil on canvas, 36 x 18 inches

www.artsupplywarehouse.com
www.swainsart.com
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Paris, France 
Through June 29, 2015 

Musée du Louvre
Poussin and God

dŽ�ŵĂƌŬ�ƚŚĞ�ϯϱϬƚŚ�ĂŶŶŝǀĞƌƐĂƌǇ�ŽĨ�ƚŚĞ�Ăƌƚ-
ŝƐƚ Ɛ͛�ĚĞĂƚŚ�ŝŶ�ϭϲϲϱ͕�ƚŚŝƐ�ĞǆŚŝďŝƟŽŶ�Ăƚ�ƚŚĞ�
Musée du Louvre sets out to review pos-

ƐŝďůĞ��ŚƌŝƐƟĂŶ�ƌĞĂĚŝŶŐƐ�ŽĨ�WŽƵƐƐŝŶ Ɛ͛�ƉĂŝŶƚ-
ŝŶŐ�ĂŶĚ�ŽŶĞ�ŽĨ�ŚŝƐ�ƐŝŐŶĂƚƵƌĞ�ĨĞĂƚƵƌĞƐ͗�ŚŝƐ�
ŵĞƌŐŝŶŐ�ŽĨ�ƚŚĞ�ĂŶƟƋƵĞ�ĂŶĚ��ŚƌŝƐƟĂŶ�ŶŽ-

ƟŽŶƐ�ŽĨ�ƚŚĞ�ƐĂĐƌĞĚ͘

ŚƩƉ͗ͬͬǁǁǁ͘ůŽƵǀƌĞ͘ĨƌͬĞŶ

São Paulo, Brazil 
Through December 2015 

Museu de Arte Moderna de São Paulo
Círios

dŚĞ�ĂƌƟƐƚ�tĂŐŶĞƌ�DĂůƚĂ�dĂǀĂƌĞƐ�ĐƌĞĂƚĞĚ�
this artwork inspired by the eponymous 

ƉŽĞŵ�ĨƌŽŵ��ŽŶƐƚĂƟŶŽƐ�<ĂǀĂĮƐ͘��ůŽŶŐ�ƚŚĞ�
wall, small incandescent LED lamps are 

placed every 50 cm distance from each 

other forming a line. The presence of visi-

tors is part of the artwork because when-

ever someone walks along the way the 

lights go out. 

ŚƩƉ͗ͬͬŵĂŵ͘ŽƌŐ͘ďƌͬĞŶ

New York, USA
Through June 7, 2015 

The Museum of Modern Art (MoMA) 
Björk

The Museum of Modern Art presents a 

ƌĞƚƌŽƐƉĞĐƟǀĞ�ŽĨ�ƚŚĞ�ŵƵůƟĨĂĐĞƚĞĚ�ǁŽƌŬ�ŽĨ�
composer, musician, and singer Björk. The 

ĞǆŚŝďŝƟŽŶ�ĚƌĂǁƐ�ĨƌŽŵ�ŵŽƌĞ�ƚŚĂŶ�ϮϬ�ǇĞĂƌƐ�
ŽĨ�ƚŚĞ�ĂƌƟƐƚ Ɛ͛�ĚĂƌŝŶŐ�ĂŶĚ�ŝŶŶŽǀĂƟǀĞ�ƉƌŽũĞĐƚƐ�
and her eight full-length albums to chroni-

ĐůĞ�ŚĞƌ�ĐĂƌĞĞƌ�ƚŚƌŽƵŐŚ�ƐŽƵŶĚ͕�Įůŵ͕�ǀŝƐƵĂůƐ͕�
instruments, objects, and costumes.

ŚƩƉ͗ͬͬǁǁǁ͘ŵŽŵĂ͘ŽƌŐ

Sydney, Australia 
Through July 12, 2015 

Museum of Sydney 
Towers of Tomorrow

Constructed by Ryan McNaught, one of only 

ϭϮ�>�'KΠ�ĐĞƌƟĮĞĚ�ƉƌŽĨĞƐƐŝŽŶĂůƐ�ǁŽƌůĚǁŝĚĞ͕�
ƚŚŝƐ�ĞǆŚŝďŝƟŽŶ�ĐĞůĞďƌĂƚĞƐ�ƚĂůů�ĂŶĚ�ĞǆƚƌĂŽƌ-
dinary buildings from Australia and Asia. 

tŝƚŚ�ƐĞǀĞƌĂů�ŵŽĚĞůƐ�ƐƚĂŶĚŝŶŐ�ŽǀĞƌ�ϯ�ŵĞƚĞƌƐ�
high, with stunning architectural detail and 

playful use of colors and textures, each of 

ƚŚĞƐĞ�>�'KΠ�ƐƚƌƵĐƚƵƌĞƐ�ŝƐ�ŐƵĂƌĂŶƚĞĞĚ�ƚŽ�
amaze. They’ll also inspire the young and 

the young-at-heart to create their own ‘tow-

ers of tomorrow’. 

ŚƩƉ͗ͬͬƐǇĚŶĞǇůŝǀŝŶŐŵƵƐĞƵŵƐ͘ĐŽŵ͘ĂƵ
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New York, USA 
KŶŐŽŝŶŐ�ĞǆŚŝďŝƟŽŶ�

Guggenheim
A Long-Awaited Tribute: Frank Lloyd 
Wright’s Usonian House and Pavilion 

dŚŝƐ�ƉƌĞƐĞŶƚĂƟŽŶ͕�ĐŽŵƉŽƐĞĚ�ŽĨ�ƐĞůĞĐƚĞĚ�
materials from the Solomon R. Guggen-

heim Museum Archives, pays homage to 

these two structures. Aware of his lack of 

ĂƌĐŚŝƚĞĐƚƵƌĂů�ƌĞĐŽŐŶŝƟŽŶ�ŝŶ�EĞǁ�zŽƌŬ��ŝƚǇ�
ƉƌŝŽƌ�ƚŽ�ƚŚĞ�ϭϵϱϯ�ĞǆŚŝďŝƟŽŶ͕�tƌŝŐŚƚ�ĚĞ-

ĐůĂƌĞĚ͗�͞ƚŚŝƐ�ŚŽƵƐĞ�ĂŶĚ�ƚŚĞ�ƉĂǀŝůŝŽŶ�ĂůŽŶŐ-

ƐŝĚĞ�ŝƚ�͘�͘�͘�ƌĞƉƌĞƐĞŶƚ�Ă�ůŽŶŐͲĂǁĂŝƚĞĚ�ƚƌŝďƵƚĞ͗�
ƚŚĞ�ĮƌƐƚ�tƌŝŐŚƚ�ďƵŝůĚŝŶŐƐ�ĞƌĞĐƚĞĚ�ŝŶ�EĞǁ�
York City.”

ŚƩƉ͗ͬͬǁǁǁ͘ŐƵŐŐĞŶŚĞŝŵ͘ŽƌŐ

Beverly Hills, USA 
Through May 30, 2015 

Gagosian Beverly Hills
Anthony Caro

Gagosian Beverly Hills is pleased to pres-

ent fourteen early sculptures by the late 

Anthony Caro, some of which have never 

ďĞĞŶ�ƐĞĞŶ�ŝŶ�ƚŚĞ�hŶŝƚĞĚ�^ƚĂƚĞƐ͘�dŚĞ�ĞǆŚŝďŝ-
ƟŽŶ�ŚĂƐ�ďĞĞŶ�ƉƌĞƉĂƌĞĚ�ŝŶ�ĐůŽƐĞ�ĐŽůůĂďŽƌĂ-

ƟŽŶ�ǁŝƚŚ�ƚŚĞ��ŶƚŚŽŶǇ��ĂƌŽ�ƐƚƵĚŝŽ͘

ŚƩƉ͗ͬͬǁǁǁ͘ŐĂŐŽƐŝĂŶ͘ĐŽŵ

San Diego, USA 
April 25 – 26, 2015 

San Diego Art Walk 

Producers of San Diego’s Original Fine Art 

&ĞƐƟǀĂůƐ͕�ĂŶĚ�DŝƐƐŝŽŶ�&ĞĚĞƌĂů��ƌƚtĂůŬ͕�
�Ɖƌŝů�Ϯϱ�Ͳ�Ϯϲ͕�ϮϬϭϱ͕�ĂŶĚ��ƌƚtĂůŬ��Ed��Λ�
>ŝďĞƌƚǇ�^ƚĂƟŽŶ͕��ƵŐƵƐƚ�ϭϱ�Ͳ�ϭϲ͕�ϮϬϭϱ�ďƌŝŶŐ�
together all facets of the arts for free pub-

ůŝĐ�ĐĞůĞďƌĂƟŽŶƐ͘��&ŽƵŶĚĞĚ�ďǇ�ůŽĐĂů�ĂƌƟƐƚƐ�
ŝŶ�ϭϵϴϰ͕�ƚŚĞƐĞ�ĞǀĞŶƚƐ�ŶŽǁ�ĂƩƌĂĐƚ�ĂƌƟƐƚƐ�
from across the globe, and art lovers trav-

el to San Diego to immerse themselves in 

Ăůů�ƚŚŝŶŐƐ�ĐƌĞĂƟǀĞ�ĚƵƌŝŶŐ�ƚŚĞƐĞ�ĨĞƐƟǀĂůƐ͘��
DŽƌĞ�ƚŚĂŶ�ũƵƐƚ�Ăƌƚ�ĞǀĞŶƚƐ͕�ƚŚĞ�ĨĞƐƟǀĂůƐ�ŐŝǀĞ�
ĂƩĞŶĚĞĞƐ�ƚŚĞ�ŽƉƉŽƌƚƵŶŝƚǇ�ƚŽ�ďƌŝŶŐ�ƚŚĞŝƌ�
ĨĂŵŝůŝĞƐ�ĂŶĚ�ƉĂƌƟĐŝƉĂƚĞ�ŝŶ�ŝŶƚĞƌĂĐƟǀĞ�Ăƌƚ�
ŝŶƐƚĂůůĂƟŽŶƐ͘�

ŚƩƉƐ͗ͬͬǁǁǁ͘ĂƌƚǁĂůŬƐĂŶĚŝĞŐŽ͘ŽƌŐ

Brighton, UK 
May 2 – 24, 2015 

�ƌŝŐŚƚŽŶ�&ĞƐƟǀĂů�

EŽǁ�ŝŶ�ŝƚƐ�ϰϵƚŚ�ǇĞĂƌ͕ ��ƌŝŐŚƚŽŶ�&ĞƐƟǀĂů�ŝƐ�ĂŶ�
ŝŶŶŽǀĂƟǀĞ�ĐŽŵŵŝƐƐŝŽŶŝŶŐ�ĂŶĚ�ƉƌŽĚƵĐŝŶŐ�
ĨĞƐƟǀĂů͕�ǁŚŝĐŚ�ĐŽŶƟŶƵĞƐ�ƚŽ�ǁŝŶ�ĐƌŝƟĐĂů�ĂĐ-

ĐůĂŝŵ�ĨŽƌ�ŝƚƐ�ĂŵďŝƟŽƵƐ�ĂŶĚ�ĚĂƌŝŶŐ�ƉƌŽŐƌĂŵ͘�
As England’s biggest curated mixed arts fes-

ƟǀĂů͕��ƌŝŐŚƚŽŶ�&ĞƐƟǀĂů�ĂƩƌĂĐƚƐ�ƐŽŵĞ�ŽĨ�ƚŚĞ�
ŵŽƐƚ�ŝŶŶŽǀĂƟǀĞ�ĂƌƟƐƚƐ�ĂŶĚ�ĐŽŵƉĂŶŝĞƐ�;ĂŶĚ�
ƐŽŵĞ�ŽĨ�ƚŚĞ�ŵŽƐƚ�ĂĚǀĞŶƚƵƌŽƵƐ�ĂƵĚŝĞŶĐĞƐͿ�
ĨƌŽŵ�ƚŚĞ�h<�ĂŶĚ�ĂƌŽƵŶĚ�ƚŚĞ�ǁŽƌůĚ͘

ŚƩƉ͗ͬͬďƌŝŐŚƚŽŶĨĞƐƟǀĂů͘ŽƌŐ
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For advertsing enquiries: 
email Tim Broughton

at tim@artla.com
or call 310-315-0282
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